DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

OCTOBER-DECEMBER PROGRAMS




SCIOWA DIAMOND

9%

2 Des Moines Symphony




GREETINGS and WELCOME!

MAESTRO JOSEPH GIUNTA

ear Friends,

Thank you for choosing to join us for

this unprecedented and historic fall

season of the Des Moines Symphony
Orchestra. All of us in Central lowa and
throughout the world have been doing our best
to rise to the challenges of what, at least for
now, is the new normal. That includes the
Des Moines Symphony. We are on an
extraordinary mission to connect with our
community in bold new ways — and we are
thrilled to have you join us.

At the Symphony, we believe that great
music has the power to inspire, reduce stress
and ease burdens. Over the last several months,
our musicians, our Board and our staff have
been working to stay engaged with our loyal
audience members through virtual platforms to
bring you some of our art, along with the joy,
edification and hope it embodies.

Our outstanding, highly-accomplished
professional musicians have very much missed

RICHARD L. EARLY

ANGELA R. SANDERS

making music together, and they could not be
more eager to play for you again. Together they
will share their gifts and create something that
has never before existed — these Live from the
Temple performances, performed live and
broadcast directly to your homes.

These livestreamed concerts are our way
of bringing our musicians and our loyal audience
members back together — safely. You will note
each musician is wearing a mask and is
physically distanced from their colleagues. We
are using plexiglass screens throughout the
Grand Hall at The Temple for Performing Arts to
separate various sections of the Orchestra, as
has been recommended by scientific and health
organizations. And that is just what you see on
your screen. We have designed and are adhering
to extensive health and safety protocols that we
have worked on collaboratively with our
Orchestra’s Players Committee and their
representative from the American Federation of
Musicians. Because the full symphonic
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repertoire with over 90 musicians is simply not
possible with the distancing requirements, we
have programmed these Live from the Temple
concerts to feature some of the best of the
chamber orchestra repertoire. A surprising
fact — we can safely accommodate more
musicians in the Grand Hall for these concerts
than on the stage at the Civic Center.

We hope you will enjoy seeing and hearing
our musicians again. The Des Moines
Symphony’s virtual season opens in October
with Bach’s Brandenburg Concerto No. 3.
Further highlights of our livestreamed series
include Gabriela Lena Frank’s Leyendas: An
Andean Walkabout; Debussy’s Sacred and

Profane Dances featuring Principal Harpist Erin
Brooker-Miller as soloist; Vivaldi’s Concerto for
Two Trumpets featuring Principal Trumpet
Andrew Bishop and Second Trumpet Andrew
Classen; Copland’s original setting of
Appalachian Spring; Vaughan Williams’ Fantasia
on “Greensleeves,” and more.

Thank you for choosing to join us for these
unusual but historic concerts. We know our
musicians are already “hearing” you taking
your seats and opening your program books.
They know that rustle of anticipation and
they will “hear” your applause. The concert is
about to begin!

wnle

JOSEPH GIUNTA
MUSIC DIRECTOR & CONDUCTOR

RICHARD L. EARLY
EXECUTIVE DIRECTOR

M/;M&

ANGELA R. SANDERS
PRESIDENT, DES MOINES SYMPHONY BOARD OF TRUSTEES
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PATRON INFORMATION

TICKETS & CONCERT ACCESS

Tickets for our “Live from the Temple”
concerts can be purchased on our website at
dmsymphony.org. For questions about your
purchase or accessing the concerts, please
contact us at info@dmsymphony.org or leave
a message at 515.280.4000.

Instructions for accessing our livestreamed
concerts will be delivered to you via email the
day of the concert. To ensure the message
isn’t sorted into your junk/spam folder, please
add info@dmsymphony.org to your safe
senders list.

Livestreamed concerts will be available for
repeat viewing for 30 days after the original
performance.

CONCERT WEEK PROGRAMMING

One week before the concert, check our website
and our social channels for our Online Concert
Prelude Talks, a free preview of the program and
discussion of the music, composers, and artists.
These videos, hosted by Dr. Eric MclIntyre, can
be watched at your convenience before our
livestreamed programs. Then, join us all week
long leading up to each concert for the following
slate of special programming:

SUNDAY: Symphony with a Twist
Maestro’s Circle members are invited to join
us for Symphony with a Twist, our virtual
donor lounge! 7PM, Exclusive to Maestro’s
Circle Members.

MONDAY: DMSO Listening Room

Tune into our social channels and our website for
a concert-themed episode of the DMSO Listening
Room! Maestro Giunta offers insight and
information about the music featured in each
concert in these short and informative videos.

e TUESDAY: ReMix

Join us on Zoom for ReMix, a fun and free
evening that combines a live mixology class
with music-themed team trivia. 7PM, free,
advance registration required.

WEDNESDAY: Classical Conversations

Led by Dr. Eric Mclintyre, this online class
combines wine, cheese, and great music in an
informal setting. Register for the class and
add on optional wine & cheese pairings right
on our website! $15.

THURSDAY: Live from the Temple

Tune in at 7PM for our Live from the Temple
concert broadcast! Each livestream will
include special interviews and behind-the-
scenes footage as well as a live Q&A session
with Maestro Giunta after the concert.
Enhance your experience by adding on
multi-course dinner boxes and wine pairings
from our local restaurant partners Alba,
Bubba, and Django! For more details including
menus and ordering information, visit
dmsymphony.org.

AMENITIES

e Subscribers receive complimentary access to

additional ticketed events based on their
subscription level including additional
concerts, Classical Conversations, and more.

¢ To find out what events you have access to,

contact us at info@dmsymphony.org.

VIEWING OPPORTUNITIES

e |nterested in hosting a viewing of an

upcoming Live from the Temple concert for
your school, community organization, or
retirement home? Contact us at
info@dmsymphony.org for details.

The Des Moines Symphony is a not-for-profit, professional orchestra formed in 1937 to enrich, educate and inspire the community by performing
great orchestral music. The Symphony Association, governed by a volunteer Board of Trustees and operating on an annual budget of $4.2 million,
supports the Symphony Academy and its numerous music education programs including five youth ensembles, and supports the Des Moines
Symphony Orchestra which performs seven pairs of Masterworks concerts, a Pops series including the traditional New Year’s Eve Pops, education,
outreach and family concerts, and other special events in its home at the Des Moines Civic Center. The organization also produces and performs a
summertime Water Works Pops Series as well as the Des Moines Symphony’s Yankee Doodle Pops concert in July on the grounds of the lowa State
Capitol, which attracts more than 100,000, the largest single day attendance of any concert event in the State.
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DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

Want to enhance your experience? Join us for dinner and a show!

We’ve partnered with three local restaurants to pair a custom multi-course
dinner box with each of our fall livestreamed concerts. Dinner boxes are
available for $30/person, with wine pairings from $15-$20 per bottle.

Already have your tickets? It’s easy to add on a dinner box! Just find the
concert you’re attending on dmsymphony.org and click “tickets.” You'll
find the full range of options available for purchase, including multi-course
dinner boxes and wine pairings from our partner restaurants. Please note
orders must be placed one week before the concert.

Thursday, October 1: History and Folklore / Alba Restaurant
Thursday, November 12: Copland & Vivaldi / Bubba Restaurant
Thursday, December 17: Winter Fantasia / Django Restaurant

8 Des Moines Symphony
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How long is a typical concert? Our Live from
the Temple performances are just over an hour,
and made up of several shorter pieces of music
than you might typically hear at the Civic Center.

Can | download the concert videos? Because
of our contractual agreement with the American
Federation of Musicians, unauthorized audio and
video recordings may not be made during this
performance.

What am | listening to? You can learn about
the pieces we’re playing today and the musicians
performing them in this program book. Our
program notes provide historical context, analysis,
instrumentation and performance history.

Prefer to follow along on your mobile device?
Our mobile app, EnCue, delivers helpful information
about the music as it’s being performed live by
our musicians. All you need is a smart phone or
tablet with internet connectivity (WiFi or cellular) to
follow along with our mobile program notes. Visit
dmsymphony.org/howtostream for more information!

How do I access the concert livestream?
Visit our website, dmsymphony.org, and find the
concert you want to access. Click “Tickets” to

purchase your livestream pass. On the day of the
concert, you'll receive an email from the
Symphony with full access instructions. There is
no software to download. To make sure you
receive the email with instructions, add
info@dmsymphony.org to your safe senders list.
Be sure to search your junk/spam folders for the
confirmation email!

Can | watch the concert on my TV? Yes! You
can watch our concerts on your home theater
system with a smart TV, connected mobile
device, or streaming service like Apple TV. In
addition, some devices allow you to mirror your
computer, tablet, or smartphone to your TV using
Apple AirPlay, Roku, Google Chromecast, or
similar methods. For further guidance and
detailed information, visit dmsymphony.org/
howtostream.

If I miss the livestream, can | watch the
concert later? Yes. If you've purchased a
streaming pass, you will continue to have access
to the livestream for 30 days after the original
broadcast. Just use the same access
instructions provided in your confirmation email!

THANK YOU FOR WATCHING AND ENJOY THE PERFORMANCE!

dmsymphony.org 9
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DES MOINES SYMPHONY

ACADEMY

The Des Moines Symphony Academy aims to provide the very
best music education experiences for musicians of all ages.
Since its founding in 2003, the Des Moines Symphony Academy has
become a musical community of excellence where talented
and motivated instrumental students of all ages can learn from
renowned professional musicians and educators.

The Symphony Academy is open!

Thanks to creative thinking and clever use of technology, the Academy moved its programs
online in March 2020. Through technologies such as Zoom, Facetime, and Skype,

faculty members have been able to continue private and group lessons from their own
homes. They’ve even begun teaching new students, some who have yet to step foot inside
our doors!

“Being able to continue their violin lessons
during this time provided consistency when
so much else changed. We appreciate all the
hard work that went into making virtual
lessons not only possible, but effective.”

—Reischl Family

Des Moines Symphony
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Marissa Ferro, violin, viola and beginning strings instructor, enjoys the ability to connect
virtually with her students. “So many people are working hard to make the best of this
situation, and | really do look forward to all my online lessons and classes as a much
needed escape from all that’s happening around us,” said Marissa. “Even though it’s not
in person, | love being able to connect and learn with all my students!”

“It’s been different and we’ve had a few challenges, but we’ve had lots of fun overall and
I've noticed that this online format requires all of us to be more intentional with how we
listen and respond,” said Renee Brechtel, violin and beginning strings instructor. “Though
| can’t wait to see all my students in person again, I'm so glad we can still see each other
each week and connect for a few moments with a familiar face amidst all that’s going on
in the world outside!”

Itis an essential to the Academy’s mission that we maintain a high quality of music
education for our community. Despite the challenges we are all facing, we are thrilled to
be able to continue music education through these new and exciting methods in order to
provide a sense of normalcy and continuity for young musicians. Our “digital” doors are
open for new and returning students!

dmsymphony.org 11
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MAESTRO JOSEPH GIUNTA

ne of America’s most distinguished,

versatile and dynamic conductors,

Joseph Giunta is a musician of

international acclaim. He is recognized
as an important American conductor for his
innovative programming and for his compelling
interpretations of traditional and new music. His
musical depth combined with his boundless
energy and contagious enthusiasm makes him
one of the most respected and successful
orchestra leaders in the United States.

Giunta has been the Music Director of the
Des Moines Symphony for thirty-two years and
is currently riding the crest of the most
successful era in the Orchestra’s rich history. He
has transformed the Orchestra into one of the
finest regional orchestras in America. Over the
past three decades he held a similar position
with the Waterloo-Cedar Falls Symphony for
fourteen seasons, and has guest conducted
many of the great orchestras of the world
including the Chicago Symphony, the Minnesota
Orchestra, the London Philharmonic and the
Philharmonia Orchestra of London. In the United
States, he has conducted the orchestras of
Indianapolis, Nashville, North Carolina, Charlotte,
Florida and Vermont, among others. He has also
conducted orchestras in Mexico, South America,
Europe, Canada, Japan and the United Kingdom.
In 2010, he conducted the lowa debut of

Beyond the Score, a partnership between the
Des Moines Symphony and the Chicago
Symphony Orchestra. In 2007, invited to
substitute for Kurt Masur, Giunta guest-conducted
the Orquesta Sinfonica Brasileira in Rio de Janeiro
in the famed Theatro Municipal. The two sold-out
performances received multiple standing
ovations. He also conducted the SODRE Orchestra
in Montevideo, Uruguay to critical acclaim. One

JOSEPH GIUNTA

critic wrote “Giunta moves like a ballet dancer.
He has a dignified and refined technique with
great passion and command for the music. The
orchestra sounded energized and unified under
Giunta’s thoughtful and persuasive baton.” In the
fall of 2010, Giunta served as a judge at the
BNDES International Piano Competition in Rio de
Janiero, also conducting several concerto rounds
and the Grand Finale Concert.

Highlights of Giunta’s tenure in Des Moines
include a live recording of all nine Beethoven
symphonies and a recording with internationally
renowned pianist Earl Wild on the Chesky
Records label. The American Record Guide said
about this recording that “Wild, Giunta and the
Des Moines Symphony play the music to the
hilt.” And the late Wild in his book, A Walk on the
Wild Side — A Memoir by Virtuoso Pianist Earl
Wild, said “Joseph Giunta is another fine
American conductor, who is... conducting well.”

dmsymphony.org 13
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The Des Moines Register has praised Giunta’s
performances as “stirring.” His discography also
includes world-wide recordings with the London
Philharmonic Orchestra featuring the music of
Khachaturian and Britten.

He continues to pursue his life-long goal of
exposing as many people as possible to great
classical music at all age levels. He inaugurated
the Des Moines Symphony’s Yankee Doodle
Pops, which is now, after 27 years, the largest
single day concert event in lowa, attended by
more than 100,000 people each July. In 2003,
he developed and launched the Des Moines
Symphony Academy, housed in The Temple for
Performing Arts in downtown Des Moines. The
Symphony Academy currently has more than
600 students enrolled in private lessons,
chamber music, a Youth Wind Ensemble, and
four Des Moines Symphony Youth Orchestras.
The many honors and distinctions awarded to
Joseph Giunta include the American Society of
Composers, Authors and Publishers (ASCAP)
Award for adventurous programming and
commitment to new American music. He has
commissioned 25 works for the Des Moines
Symphony by renowned composers Augusta
Read Thomas, Michael Torke, Lukas Foss, Libby
Larsen, Adolphis Hailstork, David Ott and many
others. Recently, he and the Des Moines
Symphony commissioned Symphony in
Sculpture, a 30-minute work inspired by the

John and Mary Pappajohn Sculpture Park and
written by Emmy Award-winning composer
Steve Heitzeg, in recognition of the Des Moines
Symphony’s 75th Anniversary Season. DVDs of
Symphony in Sculpture and Symphony in
Sculpture 1, Il, and //l feature multi-track,
five-channel, surround sound recordings of the
pieces accompanied by original films created by
Blur MediaWorks, plus a behind-the-scenes
making-of documentary. He has also received an
honorary Doctor of Fine Arts degree from
Simpson College, the 1984 Helen M. Thompson
Award presented by the League of American
Orchestras to the outstanding young conductor
in the USA, and the 2002 lowa Arts Award for
his contributions to excellence in musical
performance throughout the world. In 2015, he,
along with Simon Estes, became the inaugural
inductees into the Mid-America Music
Association Hall of Fame.

Giunta is a graduate of Northwestern
University and studied conducting with Henry
Mazer, John Paynter, William Smith and Bernard
Rubenstein. He also worked with Georg Solti,
Carlo Maria Giulini, Leonard Bernstein, Eugene
Ormandy and Klaus Tennstedt and has served as
stand-by conductor for many of the world’s great
conductors including Sir Georg Solti, Carlo Maria
Giulini, Charles Dutoit, Klaus Tennstedt, Erich
Leinsdorf and Sir Neville Marriner.

dmsymphony.org 15



ABOUT THE DES MOINES SYMPHONY

he Des Moines Symphony Orchestra,

celebrating its 83rd season in

2020-2021, is one of lowa’s and the

Midwest’s premiere arts institutions.
Led by Music Director Joseph Giunta for the past
32 years, the Orchestra has established an
outstanding national reputation as one of the
country’s leading regional orchestras. In 2016,
the Orchestra was hailed by Phillip Nones of
Bachtrack as “dazzling, with the Des Moines
brass bursting forth with stentorian power...”
and delivering a “soul-satisfying triumph.” The
Orchestra performs a regular series of
Masterworks, Pops, Family and Education
Concerts, as well as performing for special
events. With the establishment in 2003 of the
Des Moines Symphony Academy, the
organization is one of only five American
orchestras to sponsor an Academy of Music as
an integral part of its core mission.

The Symphony, a founding member of the
League of American Orchestras in 1942, is the
principal resident company of the 40-year-old,
acoustically acclaimed 2,662-seat Des Moines
Civic Center. The Symphony performs seven

16 Des Moines Symphony

pairs of Masterworks concerts there each
season, which have included the major works of
the orchestral repertoire and collaborations with
some of the music world’s most prominent
soloists including John Browning, Van Cliburn,
Alicia De Larrocha, Simon Estes, Sherrill Milnes,
Itzhak Perlman and Yo-Yo Ma, and in 2011, the
Martha Graham Dance Company in a special
Des Moines Performing Arts presentation.

Under the leadership of Joseph Giunta, the
Orchestra received the Bravo Greater
Des Moines Encore Award for offering a
well-received, highly creative and diverse mix of
programming; including commissions and world
premieres of 25 new works during the last 27
years. The Orchestra and Joseph Giunta together
received the League of American Orchestras’
prestigious ASCAP Award for Adventurous
Programming in recognition of their commitment
to contemporary music. Recently, Joseph Giunta
and the Des Moines Symphony commissioned
Symphony in Sculpture I, I, & Ill, works inspired
by the John and Mary Pappajohn Sculpture Park
and written by Emmy Award-winning composer
Steve Heitzeg. DVDs of Symphony in Sculpture |,



/I, and /Il feature multi-track, five-channel,
surround sound recordings of the pieces
accompanied by original films created by Blur
MediaWorks, plus a behind-the-scenes
making-of documentary, were released in 2013,
2016, and 2020 respectively. In August 2016,
the Des Moines Symphony accepted an invitation
by the lowa State Blue Ribbon Foundation to
perform Peter Hamlin’s Symphony On A Stick on
the opening night of the 2016 lowa State Fair —
the very event which had inspired its
commission by the Symphony in 2015.

In addition, the Orchestra performs a Pops
series, including its annual New Year’s Eve Pops
at the Civic Center, and has collaborated
throughout its history with some of the leading
popular artists of the day including Ella
Fitzgerald, Roger Williams, Audra McDonald,
Kristin Chenoweth and Leslie Odom, Jr., among
others. In July 2019, the Symphony launched a
free summer series, Water Works Pops, at the
newly built Lauridsen Amphitheater at Water
Works Park. The organization also produces and
performs the much anticipated free, annual
Des Moines Symphony’s Yankee Doodle Pops
concert in July on the grounds of the lowa State
Capitol; attracting some years more than
100,000 listeners, the largest single-day
attendance of any concert event in the State.

All of the Orchestra’s Masterworks
programs are broadcast statewide on lowa
Public Radio Classical, the radio home of the
Des Moines Symphony, and the Orchestra can
be heard on several compact disc recordings
with Joseph Giunta conducting, including a
collection of all nine Beethoven symphonies

recorded as a unique series, and on the Chesky
Records label with acclaimed American pianist
Earl Wild.

Music education has always been an
important commitment, and in 2003, the
Des Moines Symphony inaugurated the
Des Moines Symphony Academy, housed in the
beautifully restored 1913 former Masonic Temple
building in downtown Des Moines now called
The Temple for Performing Arts. The Symphony
Academy, now in its 18th year, is a year-round
institution dedicated to providing outstanding
music education opportunities for students ages
three to adult including private lessons, group
classes, chamber music, four outstanding
Des Moines Symphony Youth Orchestras and a
Youth Wind Ensemble, which attract more than
600 accomplished young instrumentalists from
throughout Central lowa each week. The
Academy’s annual Artist Residency program has
hosted violinist Midori, composer Andrew
Norman, Symphony Concertmaster Jonathan
Sturm, among others, and “Maestro Classes”
with guest conductors Gerard Schwarz,
Christopher Seaman, JoAnn Falletta, and Peter
Oundjian. The Academy continues to grow its
unique Beginning Strings Program called
“Project Encore” in collaboration with the Boys &
Girls Clubs of Central lowa. The Academy has
continued its outreach by establishing
partnerships with Waukee, Urbandale, Ankeny
and Johnston School Districts to provide on-site
and group lesson instruction. In addition, the
Des Moines Symphony performs its school-day
Youth Concerts for more than 5,000
schoolchildren each year at the Civic Center.

dmsymphony.org 17
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ORCHESTRA

First Violins

Jonathan Sturm
Concertmaster
Connie & David Belin Chair

Julie Fox Henson
Associate Concertmaster

Yi-Miao Huang

John Helmich

Tracy Engman
Finkelshteyn

Aaron Hanson

Linda Pfund Swanson

Danna Pins

Seaeun Lee

Leah Kolner

Christine Johnson

Sara Goplin

Hanna Wolle

Second Violins

Misha Rosenker
Principal
John & Irene Graether
Chair

Madeline Capistran*
Mary Dahlby

Lucy Duke

Robert Espe**
Thomas Juneau, Jr.
Matt Meyer
Benjamin Munson
Gretchen Theesfield
Bethany Washington

Violas
Yee Ling Elaine Ng
Principal
R.W. & Mary Nelson Chair
Charles Miranda
Betty Miller
Linda Benoit
Nathalie Cruden
Abby Hendricks
Jonanne Tucker
Julia McCormick**

DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

Violoncellos

Julie Sturm
Principal
Robert & Gloria Burnett
Chair

Jesse Nummelin
Mary Pshonik
Michele Senger
George Work
Rachael Means
Andrew Holm
Paul Virgilio

Double Basses
Dominic Azkoul
Principal
John Merriman &
Dr. Barbara Beatty Chair,

in Honor of Eva & James
Brauninger

Kory Johnson

Donita McCoy

Ashley Eidbo

Patricia Silva Weitzel**
Michael Van Ryn

Brett Wagner

Jason Wells

Harp

Erin Brooker-Miller
Principal
Audrey & Harlan
Rosenberg Chair

Flutes
James Blanchard
Principal
Irene T. Sideman Chair
Sonja Giles

Piccolo
Hannah Peterson

Oboes

Jennifer Wohlenhaus
Principal
Meredith Corporation
Foundation Chair
Susan Odem

English Horn
Benjamin Holthaus

Clarinets

Gregory Oakes
Principal

Clarence Padilla

E-flat Clarinet
Kariann Voigts

Bass Clarinet
Joyce Wheeler

Bassoons

Kevin Judge
Principal
Eileen & Paul Tyler Chair

Timothy Gale

Contrabassoon
Matthew Ransom

Horns

Bret Seebeck
Principal
Robert E. & Gladys G.
Wilkins Chair

Michael Wilson
Assistant Principal
Peter Kortenkamp
Charles Harris
Joshua Johnson

Trumpets
Andrew Bishop
Principal
Drs. Robert &
Rebecca Shaw Chair
Carl Eitzen**
Andrew Classen
Craig Swartz

Trombones

Casey Maday
Principal
William Mann

Bass Trombone
Matthew Halbert

83RD SEASON
2020-2021
Tuba
Ravil “Bo” Atlas
Principal

Gene Wibben Memorial
Chair

Timpani

Michael Geary
Principal
Kruidenier Family Chair,
in Honor of Elizabeth &
David Kruidenier

Percussion
Aaron Williams
Principal
Gardner & Florence Call
Cowles Foundation Chair
Robert Meunier
Thomas Mackey

Orchestra
Personnel Manager
Clarence Padilla

Music Librarian
Rachel Lowry

* Second Violinists, other than
the Principal, are listed in
alphabetical order. Seating
is on a rotational basis.

**Leave of absence

The Des Moines Symphony
Orchestra frequently employs
additional musicians to meet
the instrumentation
requirements and musical
demands of the works
performed.

The musicians of the

Des Moines Symphony
Orchestra are represented by
Local 75 of the American
Federation of Musicians.
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ASSOCIATION and FOUNDATION

Supporting the Des Moines Symphony Orchestra, the Des Moines Symphony Academy
and the Des Moines Symphony Youth Orchestras.

BOARD of TRUSTEES
Angela R. Sanders

President

Rebecca D. Shaw, M.D.
Immediate Past President

Douglas B. Dorner, M.D.

Vice President/President-Elect

Barbara Beatty, M.D.
Secretary

Rebecca L. Young
Treasurer

Russell J. Bitterman
Lizzy Neugent Dixon

Richard L. Early
Ex Officio

Ron J. Edwards
Lynne Flater

Joseph Giunta
Ex Officio

Mary Honeyman-Speichinger
Dr. Yulia Johnson

Janice B. Lane-Schroeder
Ron Maahs

Barbara G. Miles

Luke Mohlenhoff

Bryan Myers
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WE ARE STRONGER TOGETHER

As a local community bank, West Bank has always been
dedicated to our community. Relationships are at the core
of everything we do. Together, we are West Bank Strong.

WtstBank %

Member FDIC | westbankstrong.com

The Arts in Worship & Performing Arts Series
Ewvents to be scheduled throughout the year

Midweek Music Series
R—I—S N Online each Wednesday at 12:05 beginning Oct. 7

ST IOHN's Visual Arts Exhibits

Artists featured online each month

St. John’s Lutheran Church | stjohnsdsm.org/finearts 'LUTHERAN

600 Sixth Avenue | Des Moines, lowa 50309 | 515.243.7691 ,, SHURCH

Who knew that
guy in accounting
could sing?!

A' £PLAYHOUSE

R COMMUNITY. YOUR THEATRE.
831 42nd Street | Des Moines | 515.277.6261 DMPlayhouse.com
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A PAGE FROM OUR HISTORY

Des Moines
Symphony
Music Directors
FRANK NOYES

30 SEASONS: 1937-1967

ROBERT GUTTER
TWO SEASONS: 1967-1969

WILLIS PAGE
TWO SEASONS: 1969-1971

THOMAS GRISWOLD
TWO SEASONS: 1971-1973

YURI KRASNAPOLSKY
13 SEASONS: 1974-1987

SIXTEN EHRLING Music Advisor
TWO SEASONS: 1987-1989

JOSEPH GIUNTA
31 SEASONS AND COUNTING:
1989-PRESENT

83RD SEASON
2020-2021

Des Moines Symphony Association
Board Presidents

1939-1940
1940-1942
1942-1943
1943-1945
1945-1947
1947-1950
1950-1952
1952-1953
1953-1954
1954-1956
1956-1957
1957-1958
1958-1960
1960-1961
1961-1962
1962-1964
1964-1966
1966-1968
1968-1969
1969-1971
1971-1972
1972-1973
1973-1974
1974-1976
1976-1979
1979-1980
1980-1981
1981-1983

Reece Stuart, Jr.

Mrs. John B. Davison
Clifford Bloom

Sam M. Shloss

Mrs. John C. Rehmann
Arthur Johnson

Mrs. Lawrence E. Kelley
Albert J. Robertson

Dr. Melvin W. Hyde
William M. Babcock
Mrs. J. Melvin Martin
Lorrain E. Watters
Mrs. Harold Pickford
Mrs. Forest L. Stewart
Harold Pickford

Mrs. Norman V. Moon
Mrs. Robb B. Kelley
Larry Cook

J. Locke Macomber
Robert R. Haack
Donald R. Sloan
William C. Talen

Louis Nussbaum
Walter Walsh

Mrs. Sigurd Anderson
Mrs. Matthew Bucksbaum
James A. Autry

Daniel J. Krumm

1983-1985
1985-1987
1987-1988
1988-1989
1989-1990
1990-1991
1991-1992
1992-1993
1993-1994
1994-1996
1996-1997
1997-1998
1998-1999
1999-2000
2000-2001
2001-2002
2002-2004
2004-2005
2005-2006
2006-2008
2008-2010
2010-2012
2012-2013

2013-2015
2015-2017
2017-2019
2019-2021

Marvin Mazie

Ann Kenworthy

James A. Vickery
George C. Carpenter, Il
John C. Cortesio
Johnny Danos

Robert E. Mannheimer
Edward T. Shonsey
Marilyn Smith

Carleton Zacheis
Robert D. Shaw
Russell W. Calkins, Il
Shelley Brody

David S. Strutt

Robert DeWaay

Joyce Chapman

Jim Sandager

Joy Corning

Audrey Rosenberg
Russell J. Bitterman
Stephen C. Smith
Christine L. Hensley
Christine L. Hensley and
Steven M. Nadel
Steven M. Nadel
Eugene T. Meyer
Rebecca D. Shaw, M.D.
Angela R. Sanders

Become a member of our Des Moines Symphony family today! SUBSCRIBE NOW AND SAVE:

¢ FLEX PACK: Compose your own season with four tickets to any Masterworks concerts.
* POPS SUBSCRIPTION: Three-concert tickets to our Pops series.
Call us at 515.246.2300 or visit us at dmsymphony.org
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GONG FU TEA®

140 LOOSE-LEAF TEAS

ACCESSORIES AND GIFTS

414 EAST SIXTH STREET
515288 3388
WWW.GONGFU-TEA.COM

DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

THE ENCORE SOCIETY

Your legacy for future generations of music lovers.

“I made a planned gift to the
Symphony because | wanted to help
make sure great live music continues
for future audiences. | could not
think of a better legacy.”

—Dr. Stephen C. Smith

Planned gifts through a will, retirement account, life insurance, annuity or
another financial planning vehicle allow donors the opportunity to make a
substantial gift to the Symphony without depleting day-to-day or retirement
income. These gifts can also provide tax advantages for the donor or lifetime
income for the donor or their family.

If you have have any questions about making a planned gift or if you already have

the Des Moines Symphony in your will or estate plans, contact Andrea C. Solomon,
Director of Development, at 515.2800.4000 x4016 or andrea@dmsymphony.org
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r. Richard E. Rodda is a native of New
Jersey and now lives in Cleveland,
Ohio. A graduate of Baldwin-Wallace
University and Case Western Reserve
University, Dr. Rodda has taught at CWRU and
the Cleveland Institute of Music, and provided
program notes for the orchestras of Cleveland,
Chicago, Boston, Colorado, Washington,
Cincinnati, Pittsburgh, Jacksonville, Harrisburg,
Tampa, Kansas City, Charlotte and Hartford, as
well as the Kennedy Center and Freer Gallery in
Washington, D.C., Chamber Music Society of
Lincoln Center, Grant Park Music Festival
(Chicago), CAL Performances (Berkeley),
Princeton University Concerts, Peninsula Music
Festival (Wisconsin), Bravo! Vail Valley Music
Festival and many other ensembles and

LEARN MORE!

DR. RICHARD E. RODDA
PROGRAM ANNOTATOR

organizations across the country. He is a
contributor to Stagebill Magazine, and has written
liner notes for Telarc, Sony Classical, Decca,
Angel, Arabesque, Newport Classics, Delos,
Azica, Bis and Dorian Records. Dr. Rodda is
winner of the 2010 ASCAP Deems Taylor Award.

CLASSICAL CONVERSATIONS

Sep 30, Nov 11, Dec 16 from 6:30-8:00PM via Zoom — $15

Join Dr. Eric Mcintyre of Grinnell College to take a deep dive into the music featured in each
of our fall concerts in this informal and enjoyable online class held over Zoom. This class is
designed for anyone who enjoys music — from long-time Symphony-goers to those

interested in attending their first concert.

Want to enhance your experience? Add on an optional wine & cheese pairing! Learn

more and sign up online at dmsymphony.org.
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Meet the Musicians

ERIN BROOKER-MILLER,
PRINCIPAL HARP

Erin Brooker-Miller lived all over the world and as
far away as Japan growing up in a military
family, but she and her husband Andy currently
call Milwaukee home. There, she enjoys reading,
baking, or snuggling with her two ragdoll cats,
Humphrey and Punkin, or her dog, Franklin.

Erin’s first encounter with the harp was at
a Christmas concert when she was just shy
of nine years old. She fell in love instantly, and
after a year of constantly bringing it up to her
parents, she finally received harp lessons for her
tenth birthday.

Erin entered college as a double degree
major in Biology and Harp Performance.
However, it soon became clear that music was
her true passion. “During my sophomore year,

I had an “a-ha” moment after | had been
accepted into an honors biology track,” she
explains. “During my first course of the fall
semester, all the other honors biology students
were discussing their shared classes and noted

26 Des Moines Symphony

that this one class was the only one | was in.
When they asked why | wasn't in all of the other
honors classes (the truth being that all of my
orchestra rehearsals conflicted with the biology
labs), | blurted out, “I’'m a music major”. That
gut reaction solidified my path to becoming a
professional musician!”

Erin loves to be outside and explore new
places — in fact, one her goals is to visit every
national park in the USA. She loves being
outdoors and can frequently be found hiking,
kayaking, camping, and gardening. In August of
this year, Erin created a DMSO at Home video
featuring beautiful views of her home garden
accompanied by a harp performance. Erin
enjoyed the challenge of coming up with a short
performance idea outside of her traditional role
of playing in the orchestra, but she has
especially enjoyed getting to know some of her
DMSO colleagues better by watching the videos
they’ve created for the series.

Since becoming a member of the
Des Moines Symphony, she has enjoyed getting
to know the city, in particular visiting the Greater



Des Moines Botanical Garden when she is in
town for rehearsals and concert sets. A
self-described “coffee snob,” Erin always makes
sure to stop at her favorite coffee shop in

Des Moines, Horizon Line.

Some of Erin’s favorite Classical pieces
include Stravinsky’s Firebird, Copland’s
Appalachian Spring, Rimsky-Korsokov’s
Sheherezade, and Ravel’s Piano Concerto in G.
When asked to describe her favorite part of

being a professional musician, Erin talks about
the energy and non-verbal communication
between the musicians onstage. “It’s such a
special and truly engrossing experience to have
practiced for hours leading up to a performance
and finally arrive at the performance where you
just have to let go of everything else and play.”

We can’t wait to hear Erin play as part of
our first Live from the Temple concert, History
and Folklore!

ANDREW CLASSEN,
SECOND TRUMPET

Clinician, guest artist, professor, and musician
Andy Classen has always loved playing the
trumpet. Growing up, Andy would practice for up
to four hours a day throughout high school,
college and many years into his professional
career. “I wouldn’t let anything get in the way of
my practicing as more practicing equals more
results,” he explains. Classen received a
Bachelor in Music Education from the University
of Wisconsin — Eau-Claire and a Master of Music
in Trumpet Performance from the University of

Tennessee. He loves to play all styles of music,
but is most well-known in Des Moines for his
jazz and classical playing.

When he is not teaching or playing with the
Symphony, you can find Andy directing the
Turner Center Jazz Orchestra, golfing, or playing
with his 14 year-old chocolate lab, Bailey. He is
an accomplished composer and is published
through C.L. Barnhouse Publishing.

Des Moines Symphony audiences may be
most familiar with Andy’s work through the
impressive multi-instrument videos he’s shared
through the DMSO at Home series. His first
recording started with a simple multi-track
recording of a six-part piece; after the success
of the first video, he continued making the
arrangements bigger and more difficult. His
largest recording to date features more than 20
individual recordings of himself on trumpet,
flugelhorn and mellophone, along with Mark
Grimm on drum set and Steve Charlson on bass.
These recordings have been enthusiastically
embraced by Des Moines Symphony audiences.
We can’t wait to hear Andy featured along with
Andrew Bishop in our November concert,

Copland & Vivaldi. .
Continues
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Meet the Musicians continued

ANDREW BISHOP,
PRINCIPAL TRUMPET

Andrew Bishop, originally from Lindsborg,
Kansas, was raised in a family and community
that believes deeply in the arts. Lindsborg is
known as “Little Sweden USA” and was founded
by a Swedish society with an appreciation for
music and the fine arts. The town took its name
from three original founders whose support of
fine arts became a longstanding community
tradition: S.P. Lindgren, S.A. Lindell, and A.P.
Linde. In 1881, the town presented its first
rendition of Handel’s Messiah. Fifty singers from
the village and adjacent farms gathered to
witness the historic event. To this day, Handel’s
Messiah is presented each year on Easter
Sunday, the climax of weeks of community
preparation and local arts exhibitions.

With its deep musical roots, Lindsborg was
the perfect place for Andrew to grow up. From
an early age, Andrew knew what he wanted to
do and could be seen playing a plastic trumpet
from the age of four. His mother, an
accomplished organist and pianist, encouraged
him to pursue his dream of becoming a
classically trained musician.

Andrew, who holds degrees from Wichita
State University and the University of Missouri,
was named Principal Trumpet of the Des Moines
Symphony in the spring of 2019. Before winning
this position, Andrew was Principal Trumpet for
the Fort Collins (Colorado) Symphony, Opera Fort
Collins, and the Colorado Bach Ensemble. He
currently performs with the Apollo Chamber
Brass and Boulder Brass in addition to the
Des Moines Symphony. Andrew says his favorite
part of being a professional musician is “being
able to perform some of the most beautiful
music ever written, and being able to share that
experience both with other musicians and
audience members alike.”

Besides following the St. Louis Cardinals,
Andrew enjoys cooking, vacationing with his
wife, and spending time with their two puggles,
Bella and Matai. In addition to these hobbies,
Andrew spends his free time arranging music for
trumpet and brass ensemble, editing/engraving
new editions of all kinds of printed music, and
trying the many restaurants and brewpubs
Des Moines has to offer.

Andrew Bishop, along with Second Trumpet
Andy Classen, will be featured in our November
concert, Copland & Vivaldi.
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Visit MercyOne.org/desmoines
to learn more.

Becker

Fine Stringed Instruments, LLC

MuUsIC GIVES SOUL TO THE
UNIVERSE, WINGS TO THE MIND,
FLIGHT TO THE IMAGINATION,
AND LIFE TO EVERYTHING. -- PLATO

Thank you, Des Moines Symphony,
for your dedication to music-making!

2749420 4 800 335 9440
www.beckerfineinstruments.com

6567 University Ave ¢ Windsor Heights, IA 50324

McGowen Hurst Clark Smith

LET US BE AN INSTRUMENTAL PART OF YOUR
TAX SAVINGS AND FINANCIAL SUCCESS.

515-288-3279 in] f] > [¥] . MHCScpa.com
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JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

!

Masterworks Subscription Series
2020-2021

First Program

LIVE FROM THE TEMPLE: HISTORY AND FOLKLORE

Streamed Online from the Temple for Performing Arts, Des Moines

Thursday, October 1, 2020 at 7:00pm

Joseph Giunta, conducting
Erin Brooker-Miller, harp

J.S. BACH

DEBUSSY

Gabriela Lena FRANK

BARTOK

PIAZZOLLA/
Arr. Longfield

Brandenburg Concerto No. 3 in G Major, BWV 1048 (1720)

Danse sacrée et Danse profane for Harp & String Orchestra (1904)

Ms. Brooker-Miller

Selections from Leyendas: An Andean Walkabout (2001)

I. Toyos

Il. Tarqueada

lll. Himno de Zampofas
IV. Chasqui

VI. Coqueteos

Romanian Folk Dances (1915; Arr. 1918)
I. = VI

Oblivion (1984)

Presenting Sponsor: Principal® Foundation

Streaming supported in part by: lles Funeral Homes and MidAmerican Energy Company

These concerts are being recorded for later broadcast on IPR Classical, 90.1 FM HD-2, The Radio Home of the Des Moines
Symphony. Visit dmsymphony.org to find broadcast dates.
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Oct 1
LIVE FROM THE TEMPLE:
HISTORY AND FOLKLORE

Erin Brooker-Miller is a Classical and Irish
harpist with a passion for orchestral and
chamber playing.

Erin is the Principal Harpist of the
Des Moines Symphony Orchestra. With the
Orchestra, she was featured as soloist
performing the Mozart Flute & Harp Concerto
with then-Principal Flutist Kayla Burgraff in
October 2018. In addition, she was featured on
the Orchestra’s chamber series “Spotlight at the
Temple” in 2018 and 2019. Erin has performed
with many orchestras including the Milwaukee
Symphony Orchestra, Asheville Symphony
Orchestra, Akron Symphony Orchestra,
Evansville Philharmonic Orchestra, and Quad
City Symphony, among others. She has
participated in the Round Top Music Festival,
Fresh Inc Festival, and Saratoga Harp Colony.

Happiest playing music with others,
Ms. Brooker-Miller was a founding member of
the flute, harp, and percussion trio Archaea Tree
Ensemble, a member of the pop harp quartet
HarpCore4, and has performed in an Irish harp
and violin duo with her brother, Brennan Brooker,
since 2004. They now perform as Goodfoot with
her husband, Andy Miller on bodhran. Passionate
about working collaboratively with composers, in
2015, Archaea Tree Ensemble hosted a
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ERIN BROOKER-MILLER
HARP

weeklong festival retreat called Troublesome
Gap. The weeklong festival invited five
composers from across the United States to
write new works for the trio and culminated in a
“standing room only” concert premiering the five
new compositions.

Representing the United States, Erin
competed and won numerous awards in
traditional Irish music competitions in solo harp,
duo, trio, and Grupai Cheoil categories at
regional and All-Ireland Fleadh Cheoils between
2002 and 2010. Most notably, she was a
member of the Grand Prize-winning Gripai
Cheoil in 2002, the first time since 1957 that an
ensemble from outside Ireland won that category.
She also won the Bronze medal for solo harp in
2007. She was named an Alternate for a
prestigious Fulbright Grant to Ireland in 2014.

Also an accomplished arts administrator,
Erin served as the Executive Director of the USA
International Harp Competition for five years
leading the organization to two of the most
successful competitions in its thirty-year history.
She currently works as the Registrar for the
Milwaukee Ballet School & Academy.

Erin received a Master’s degree from the
Indiana University Jacobs School of Music and a
Bachelor’s degree as a Chancellor’s Scholar



from the University of lllinois Urbana Champaign.

Her principal classical teachers include Susann
McDonald, Dr. Ann Yeung, Elizabeth Hainen, and
Ayako Watanabe; her principal Irish teachers
include Eileen Gannon, Marta Cook, and Grainne
Hambly. Erin lives in Milwaukee, Wisconsin

with her husband, percussionist Andy Miller,
and divides her time between Milwaukee and
Des Moines.

Ms. Brooker Miller has been Principal Harpist of
the Des Moines Symphony Orchestra since 2017.

dmsymphony.org 33



\ 4
FREE CONCERTS

www.westpres.org/musicseries

Westminster Presbyterian Church
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Des Moines, IA

515.274.1534
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GET TO KNOW THE
GIFTED MUSICIANS OF

YOUR DES MOINES
SYMPHONY ORCHESTRA

AND THE TALENTED

FACULTY OF THE | /YT
SYMPHONY ACADEMY! ¥ s

Visit dmsymphony.org to see photos and read bios of our musicians and faculty.

34 Des Moines Symphony



October 1

LIVE FROM THE TEMPLE: HISTORY AND FOLKLORE By Dr. Richard E. Rodda

30 SECOND NOTES: The Des Moines Symphony returns to the “stage” with the Brandenburg
Concerto No. 3, one of Johann Sebastian Bach’s most joyous and dynamic creations. Changes
of mood and style are provided by Claude Debussy’s luminous Sacred and Profane Dances,
with Principal Harpist Erin Brooker-Miller as soloist. Folk influences dominate the balance of
the program. Leyendas (“Legends”) by Peruvian-American composer Gabriela Lena Frank
evokes the idea of mestizaje, the blended cultures of her Andean heritage. Béla Bartok’s
compositions bear the indelible imprint of the Eastern European folk music that he spent
much of his life researching. His Romanian Folk Dances are based on Gypsy and peasant
tunes he collected during the years right before World War I. Astor Piazzolla was the modern
master of the Argentinean tango. His Oblivion was composed for a 1984 Italian screen
adaptation of Luigi Pirandello’s drama Enrico IV (“Henry IV”), starring Marcello Mastroianni

and Claudia Cardinale. [J]

JOHANN
SEBASTIAN BACH
Born March 21, 1685 in
Eisenach, Germany;
died July 28, 1750 in
Leipzig.

BRANDENBURG CONGERTO NO. 3 IN G
MAJOR, BWV 1048

e First performed around 1720 at Cothen,
Germany.

 This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 10 minutes)

Johann Sebastian Bach met Christian Ludwig,
Margrave of Brandenburg, in 1719, on a visit to
Berlin to finalize arrangements for the purchase

of a new harpsichord for the court of Anhalt-
Cothen, where he was then music director. While
in Berlin, Bach played for Christian Ludwig, who
was so taken with his music that he asked him
to send some of his compositions for his library.
Bach lost an infant son a few months later,
however, and in 1720, his wife died and he
rejected an offer to become organist at the
Jacobkirche in Hamburg, so it was more than
two years before he fulfilled Ludwig’s request.
By 1721, Prince Leopold of Anhalt-Céthen had
become engaged to marry a woman who looked
askance at his huge expenditures for musical
entertainment. Bach realized that when she
moved in, he would probably be moved out, so
he began casting about for a more secure
position. He remembered the interest the
Margrave Brandenburg had shown in his music,

dmsymphony.org 35



so0 he picked six of the finest concertos he had
written at Cothen and sent them to Christian
Ludwig in March 1721 with a flowery dedication
in French — but to no avail. No job materialized
at Potsdam, and in 1723, Bach moved to
Leipzig’s Thomaskirche, where he remained for
the rest of his life.

The Third Brandenburg represents a special
type of the Baroque composition — the
orchestral concerto. Rather than a specific group
of solo instruments being set off against the
ensemble, the orchestra is, in effect, a collection
of soloists. Each of the nine instruments
comprising the ensemble (three each of violins,
violas and cellos) may act as soloist, but more
frequently a single group is featured while the
others serve as accompaniment. The Third
Brandenburg also differs from others in the set in
that it has only two movements, the usual slow,
middle movement being reduced to just two
chords occupying a single measure. Bach
probably intended that some of the performers
improvise in this place (he may well have done
so himself on the violin or the harpsichord), but
he left no specific instructions.

Lacking, as it does, a slow movement, the
Third Brandenburg becomes a virtual dynamo of
rhythmic energy. The opening measures not only
introduce the movement, but also serve as a
storehouse of motives from which the ensuing
music is spun. The work’s “conversational”
quality is much in evidence as the Concerto
unfolds, with special care taken to contrast the
subtle timbres of the three instrumental groups.
The movement bounds along with great good
humor to its conclusion. After a brief respite of a
lone Adagio measure, the whirling motion
resumes with a vigorous gigue, the fast,
triple-meter dance often used as the closing
movement of Baroque instrumental pieces.
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The score calls for the usual strings
consisting of first violins, second violins,
violas, violoncellos and double basses and
harpsichord continuo.

CLAUDE
DEBUSSY

Born August 2, 1862 in
St. Germain-en-Laye,
near Paris;

died March 25, 1918 in
Paris.

DANSE SACREE ET DANSE PROFANE FOR
HARP & STRING ORCHESTRA

e First performed on November 6, 1904 in Paris,
conducted by Edouard Colonne with Lucille
Wurmser-Delcourt as soloist.

e The first and only previous performance of this
piece by the Des Moines Symphony occurred on
October 13 & 14, 2001 with Mary Foss as soloist
and Joseph Giunta conducting.

(Duration: ca. 9 minutes)

The harp is among the most ancient
instruments. Its existence in Mesopotamia is
documented as far back as 3,000 B.C.E., and it
was known virtually from the dawn of recorded
history in Egypt, Israel and Greece. Harps were
common throughout Christian Europe; it is still
the heraldic symbol of Ireland. The instrument
remained essentially unchanged in its
construction until about 1810, when the Parisian
piano maker Sébastien Erard introduced a
system of pedals to chromatically alter the
pitches of the open strings. Though this
instrument could effectively negotiate every note
within its range, it was somewhat clumsy of
operation, and various attempts were made to



simplify the harp’s mechanics. At the end of the
19th century, Gustave Lyon developed a
“chromatic harp,” a pedal-less instrument in
which a single string was devoted to each
chromatic note. The Parisian instrument-making
firm of Pleyel put Lyon’s invention into production
in 1897, in direct competition with Erard et
Compagnie and its long-established harp. By the
turn of the century, Pleyel was casting about for
ways to win some business from Erard, and
asked Claude Debussy to compose a work
specifically for the new instrument. In the spring
of 1904, he wrote a matched pair of dances, one
“sacred” and one “profane,” for chromatic harp
and string orchestra. The work was first heard at
a Parisian concert conducted by Edouard
Colonne on November 6, 1904; Lucille Wurmser-
Delcourt was soloist. It should be added that
Lyon’s chromatic harp, with its vast curtain of
strings, found little favor, and that it is Erard’s
double-action pedal harp which remains the
standard instrument to this day.

The Danse sacrée et Danse profane
comprises two brief works joined as one. The
Danse sacrée is said (by the conductor Ernest
Ansermet) to have been suggested to Debussy
by a piano piece of his friend, the Portuguese
composer and conductor Francisco de Lacerda
(1869-1934). According to no less an authority
than Manuel de Falla, the Danse profane was
influenced by Spanish dance and techniques of
melodic embellishment.

The score calls for solo harp and the usual
strings.

GABRIELA

LENA

FRANK

Born September 26, 1972
in Berkeley, California.

SELECTIONS FROM LEYENDAS (“LEGENDS”):
AN ANDEAN WALKABOUT

e First performed on July 27, 2001 in South
Hadley, Massachusetts, by the Chiara String
Quartet.

e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 16 minutes)

The compositions of Gabriela Lena Frank, born
in Berkeley, California of Peruvian parents in
1972, incorporate elements of Latin American
mythology, archeology, art, poetry and folk
music into traditional Classical forms in works
for orchestra, chamber ensembles, piano, chorus
and vocal solo. In addition to the inaugural
Sackler Music Composition Prize of the
University of Connecticut in 2002, Frank has
received many commissions, grants and awards
and held residencies with orchestras, schools
and festivals in North America and throughout
Latin America; she is Composer-in-Residence
with the Philadelphia Orchestra through 2021.
Since 2010, she has taught at the Cortona
Sessions for New Music in Italy. Frank received
the 2009 Latin Grammy Award for Best Classical
Music Composition (/nca Dances) and a Grammy
nomination for Best Classical Crossover Album
as one of the composers who contributed to
Yo-Yo Ma’s Silk Road Ensemble 2011 CD, Off the
Map. In 2017, she founded the Gabriela Lena
Frank Creative Academy of Music, a non-profit
training institution that offers emerging
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composers short-term retreats at her farms in
California, and was included in the Washington
Post’s list of the “35 Most Significant Women
Composers in History.” Fort Worth Opera will
premiere Frank’s first opera, The Last Dream of
Frida and Diego, with a libretto by Pulitzer
Prize-winning playwright Nilo Cruz, in spring
2021. Born with a moderate-to-profound
neurosensory hearing loss, Frank served as the
keynote speaker at the national convention of
the Association of Late-Deafened Adults in
September 2005 in Salt Lake City.

The composer wrote, “Leyendas
(‘Legends’): An Andean Walkabout draws
inspiration from the idea of mestizaje as
envisioned by the Peruvian writer José Maria
Arguedas, where cultures can coexist without
the subjugation of one by the other. As such, this
piece mixes elements from the western classical
and Andean folk music traditions.

“Toyos depicts one of the most recognizable
instruments of the Andes, the panpipe. Among
the largest kind is the breathy toyo, which
requires great stamina and lung-power, and is
often played in [the hollow-sounding intervals of]
parallel fourths or fifths.

“Tarqueada is a fast, forceful number
evoking the tarka, a heavy wooden flute that is
blown harshly in order to split the tone.

“Himno de Zamporias suggests a particular
type of panpipe ensemble that divides up
melodies through a technique known as
‘hocketing’ [i.e., dividing the melody, note-by-
note, among the instruments]. The characteristic
sound of the zampona panpipe is that of a
fundamental tone blown flatly so that overtones
simultaneously ring out on top, hence the
unusual scoring of double-stops in this
movement.

“Chasqui depicts a legendary figure from
the Inca period, the chasqui runner, who sprinted

38 Des Moines Symphony

great distances to deliver messages between
towns separated by the Andean peaks. The
chasquineeded to travel light. Hence, | take
artistic license to imagine his choice of
instruments to be the charango, a high-pitched
cousin of the guitar, and the lightweight bamboo
quena flute, both of which are evoked in this
movement.

“Coqueteos is a flirtatious love song sung
by gallant men known as romanceros. As such, it
is direct in its harmonic expression, bold and
festive. The romanceros sing in harmony with
one another against a backdrop of guitars which
| think of as a vendaval de guitarras (‘storm of
guitars’).”

The score is originally for string quartet, but
here is performed by an expanded ensemble
of the usual string sections.

BELA

BARTOK

Born March 25, 1881 in
Nagyszentmikiés,
Hungary;

died September 26, 1945
in New York City.

ROMANIAN FOLK DANCES

e First performed on February 11, 1918 in
Budapest, conducted by Emil Lichtenberg.

e The first and only previous performance of this
piece by the Des Moines Symphony occurred on
February 12 & 13, 2005 with Joseph Giunta
conducting.

(Duration: ca. 6 minutes)

Around 1905, during the difficult, poverty-ridden
years after he had completed his studies at the
Liszt Conservatory in Budapest, Bartok was



invited by a friend to spend a few days in the
country. On the trip, he chanced to overhear one
of the servant girls singing a strange and
intriguing song while going about her chores. He
asked her about the melody, and was told that
the girl’s mother had taught it to her, as her
grandmother had passed it on a generation
before, and that there were many more such
songs. Bartok encouraged her to sing the others
she knew, and he soon realized that this sturdy
folk music was little related to the slick Gypsy
airs and dances of the city cafés that had long
passed for indigenous Hungarian music. He
determined that he would discover all he could
about the peasant music of his own and
neighboring lands, and many of the years of the
rest of his life were given over to collecting,
cataloging and evaluating this vast heritage.

The style of this folk music immediately
affected Bartok’s mode of composition. While his
larger concert works display the essence of folk
songs rather than quoting them directly, some of
the smaller ones are based faithfully on the
models. Such is the case with this invigorating
little set of Romanian Folk Dances. They were
first arranged for solo piano in 1915, and
orchestrated two years later. He collected the
melodies for the seven brief movements
between 1909 and 1914, and set them in an
almost unaltered fashion, adding mainly the
enriched but characteristic harmonic
background. The tunes for the first and fourth
sections he heard played by a Gypsy violinist; for
movements five, six and seven, by a Romanian
peasant fiddler; and for two and three, by a
peasant on a rustic flute. The dances are mostly
fast in tempo and fiery in nature, though the
fourth dance, the centerpiece of the set, is slow
and sinuous.

The score calls for the usual strings.

ASTOR

PIAZZOLLA

Born March 11,1921 in
Mar Del Plata, Argentina;
died July 5, 1992 in
Buenos Aires.

OBLIVION

e Film for which Oblivion was composed was
released in Italy on May 24, 1984.

e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 3 minutes)

The greatest master of the modern tango was
Astor Piazzolla, born in Mar Del Plata, Argentina,
a resort town south of Buenos Aires, in 1921 and
raised in New York City, where he lived with his
father from 1924 to 1937. Before Astor was ten
years old, his musical talents had been
discovered by Carlos Gardel, then the most
famous of all performers and composers of
tangos and a cultural hero in Argentina. At
Gardel’s urging, the young Astor returned to
Buenos Aires in 1937 and joined the popular
tango orchestra of Anibal Troilo as arranger and
bandonedn [button accordion] player. Piazzolla
studied classical composition with Alberto
Ginastera in Buenos Aires, and in 1954, he wrote
a symphony for the Buenos Aires Philharmonic
that earned him a scholarship to study in Paris
with Nadia Boulanger. When Piazzolla returned
to Buenos Aires in 1956, he founded his own
performing group, and began to create a modern
style for the tango that combined elements of
traditional tango, Argentinean folk music and
contemporary classical, jazz and popular
techniques into a “Nuevo Tango” that was as
suitable for the concert hall as for the dance
floor. Piazzolla toured widely, recorded
frequently and composed incessantly until he
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suffered a stroke in Paris in August 1990. He
died in Buenos Aires on July 5, 1992.

In 1984, Piazzolla went to Rome to
compose the score for director Marco
Bellocchio’s screen version of Luigi Pirandello’s
drama Enrico IV, starring Marcello Mastroianni
and Claudia Cardinale. “The theme in Henry IV,”
wrote John Humphreys Whitfield of the
University of Birmingham, England, “is madness,
which lies just under the skin of ordinary life and
is, perhaps, superior to ordinary life in its

construction of a satisfying reality. The play finds
dramatic strength in its hero’s choice of
retirement into unreality in preference to life in
the uncertain world.” Bellocchio thought that
Piazzolla found “a very strong point of contact”
in the character of the King, which he captured
in the deeply nostalgic number Oblivion written
for the film.

The score calls for the usual strings.

LuNCH:
TUESDAY-FRIDAY 11 AM. TO 2 PM.

DINNER:
MONDAY-SATURDAY 5 PM. T0 CLOSE

61H ST. DES MOINES, IA 50309-515.244.0261-ALBADSM.COM
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Second Program

LIVE FROM THE TEMPLE: COPLAND & VIVALDI

Thursday, November 12, 2020 at 7:00pm

Streamed Online from the Temple for Performing Arts, Des Moines

Joseph Giunta, conducting
Andrew Bishop, frumpet
Andrew Classen, trumpet

HANDEL

WALKER

VIVALDI

COPLAND

“Entrance of the Queen of Sheba” from Solomon (1749)
Lyric for Strings (1947)

Concerto for Two Trumpets in C Major (c. 1720)
Mr. Bishop; Mr. Classen

Suite from Appalachian Spring (1944; 1958)

Concert supported in part by: Homesteaders Life Company

Streaming supported in part by: lles Funeral Homes and MidAmerican Energy Company

These concerts are being recorded for later broadcast on IPR Classical, 90.1 FM HD-2, The Radio Home of the Des Moines
Symphony. Visit dmsymphony.org to find broadcast dates.
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Nov 12

LIVE FROM THE TEMPLE: COPLAND & VIVALDI

ANDREW
BISHOP
TRUMPET
Kansas City-based
trumpeter Andrew
Bishop has enjoyed a
successful and diverse
playing career
throughout the Midwest
and Colorado front-
/ range area. In the
spring of 2019, Andrew won the Principal
Trumpet chair with the Des Moines Symphony.
Mr. Bishop was born and raised in
Lindsborg, Kansas, known as “Little Sweden
U.S.A.” He cultivated his musical endeavors
under Lindsborg’s extraordinary support of the
fine arts and strong musical traditions. During
his youth, he performed in the Bethany Oratorio
Society’s production of Handel’s Messiah and
studied trumpet with Roger Thorstenberg. He
studied trumpet performance at Wichita State
University, where his primary instructors were
Les Linn, Bob Grim and John Hagstrom. He then
earned a Master’s degree in trumpet
performance from the University of Missouri.
During his academic studies, Andrew was a
winner of the Wichita State University Concerto/
Aria Competition and performed the Tartini
Concerto in D with the WSU Symphony. He won
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the 2004 University of Missouri Concerto
Competition and performed the J.F. Fasch
Concerto in D for Trumpet, 2 Oboes, Strings and
Continuo with the University Philharmonic. He
was a recipient of the MU Emerging Artist
Award, and appeared as a featured soloist with
the University of Missouri Trumpet Ensemble at
the 2004 International Trumpet Guild convention
in Denver, Colorado, performing the Concerto in
E-flat by G.H. Stolzel.

In 2010, Andrew won the Principal Trumpet
chair with the Fort Collins Symphony, performing
to acclaim Bach’s Brandenburg Concerto No. 2
on his first Masterworks concert. He was
granted full tenure after his first full season in
2011, and went on to appear with the Orchestra
as a featured guest artist performing Haydn’s
Trumpet Concerto in E-flat.

While in Colorado, Andrew was also
Principal Trumpet with the Colorado Bach
Ensemble, Opera Fort Collins and Canyon
Concert Ballet. He has also appeared regularly
with the Colorado Symphony Orchestra,
Colorado Ballet Orchestra, Colorado Music
Festival Orchestra, Boulder Philharmonic,
Greeley Philharmonic, Pro Musica Colorado and
Cheyenne Symphony. As a chamber musician,
Andrew is Co-Principal Trumpet with the Apollo
Chamber Brass, as well as a member of the
Boulder Brass. He has also appeared with the



Denver Brass, Epic Brass Quintet, Wichita Brass
Quintet and the University of Missouri Faculty
Brass Quintet. He has been a trumpet lecturer at
the University of Northern Colorado and is also in
demand as a featured soloist and clinician.

Andrew enjoys spending free time
arranging music for trumpet, brass quintet and
large brass ensemble. He is a three-time world
champion (self-given title) cribbage player. He
also has an affinity for the game of baseball, and
faithfully carries on the Bishop family tradition of
being a loyal St. Louis Cardinals fan.

In addition to his position with the
Des Moines Symphony, since relocating to
Kansas City he has performed with the Kansas
City Symphony and Wichita Symphony
Orchestra. He lives in Olathe, Kansas with his
wife Jillian and their puggles, Bella and Matai.

Mr. Bishop has been Principal Trumpet of the
Des Moines Symphony Orchestra since 2019.

ANDREW
CLASSEN
TRUMPET

Andrew Classen is
Professor of Trumpet
and Jazz Studies at
Drake University. He is
currently Second
Trumpet with the Des
Moines Symphony and
Principal Trumpet with
Orchestra lowa in Cedar Rapids. He has played
in many Willis Broadway Series shows at the
Des Moines Civic Center including Wicked,
Spamalot, The Book of Mormon, Hairspray,

Annie, Little Shop of Horrors, The Producers,
Chicago (solo trumpet), The Full Monty, 42nd
Street, and Thoroughly Modern Millie.

He often works as a clinician and guest
artist for recitals, master classes and seminars
regionally, nationally and internationally. He has
performed in China, Mexico, England and much
of continental Europe. His classical trumpet
album, /t’s About Time, is available through
Amazon or the iTunes store.

He is the Founding Artistic Director of the
Turner Center Jazz Orchestra, whose first album,
Class ‘n Jazz: The Music of Andy Classen
features several of his original compositions, and
he is currently published through C.L.
Barnhouse.

Mr. Classen received a Bachelor in Music
Education from the University of Wisconsin
Eau-Claire and a Master of Music in trumpet
performance from the University of Tennessee.
His principal trumpet teachers were Vincent
Cichowicz at Northwestern University, William
Adam at Indiana University, Robert Baca at the
University of Wisconsin Eau-Claire and Cathy
Leach at the University of Tennessee.

Andrew Classen became the inaugural
holder of the Fred and Patty Turner
Professorship in Jazz, thanks to a $1 million gift
from Drake alumnus Fred Turner. Mr. Turner
noted, “I am delighted to have the opportunity to
support the future generations of musicians who
will keep this art form alive. Creating a jazz
professorship at my alma mater is a perfect fit.
This is my own way of making sure the music
plays on.”

Mr. Classen has been a regular member of the
Des Moines Symphony Orchestra since 2019.
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LIVE FROM THE TEMPLE: COPLAND & VIVALDI By Dr. Richard E. Rodda

30 SECOND NOTES: The first half of this Des Moines Symphony concert contrasts the festive
strains of the Entrance of the Queen of Sheba, from George Frideric Handel’s oratorio
Solomon, with the contemplative mood of the Lyric for Strings by George Walker, the first
Black composer to win the Pulitzer Prize in Music. The program is rounded out by Antonio
Vivaldi’s Concerto for Two Trumpets, which is perfectly suited to the brilliant ceremonies for
which 18th-century Venice was famed, and the original chamber version of Aaron Copland’s
ballet Appalachian Spring, one of the most beloved works of American music and winner of
both the Pulitzer Prize and New York Music Critics Circle Award as the outstanding theatrical

work of the 1944-1945 season. [

GEORGE

FRIDERIC HANDEL
Born February 23, 1685 in
Halle, Germany;

died April 14,1759 in
London.

“ENTRANCE OF THE QUEEN OF SHEBA”
FROM SOLOMON

e First performed on March 17, 1749 in London,
directed by the composer.

e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 4 minutes)

Solomon was composed during May and June
1748, and first presented during Handel’s
oratorio season at Covent Garden the following
spring, on March 17, 1749. Though the
performances seem to have been well attended,
the work was given only two repetitions that
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year and then not revived for a decade; Handel
included it in what proved to be his last season,
in 1759. The oratorio’s text, by an unknown
librettist, deals with incidents recounted in Il
Chronicles and | Kings: the dedication of
Solomon’s newly completed temple and his
happy marriage to Pharaoh’s daughter (Act I);
the famous adjudication of the dispute of the two
harlots over the parentage of the baby (Act II);
and the visit of the Queen of Sheba and her
admiration for Solomon’s wisdom and the
splendor of his court (Act Ill). The sinfonia that
prefaces the third act, usually titled (though not
by Handel) “Entrance of the Queen of Sheba,”
borrowed its principal thematic material from
Giovanni Porta’s opera Numitore, produced in
London at the Haymarket in 1720. Handel
originally sketched out the music in a version for
the curious combination of two clarinets and
corno di caccia (literally, “hunting horn”; an early
valve-less French horn) and reworked it for two



oboes, strings and continuo as an entr’acte for
Solomon. The movement, a sort of miniature
concerto grosso for the oboes, is full of the pomp
and bustle appropriate to a state visit at the
highest levels of ancient government.

The score calls for two oboes, harpsichord
and the usual strings consisting of first
violins, second violins, violas, violoncellos
and double basses.

GEORGE

WALKER

Born June 27, 1922 in
Washington, D.C.;

died August 23, 2018 in
Montclair, New Jersey.

LYRIC FOR STRINGS

e First performed on March 24, 1947 in
Washington, D.C., conducted by Richard Bales.
e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 6 minutes)

George Walker, born in 1922 in Washington,
D.C., was the son of a Jamaican immigrant
father who worked his way through Temple
University Medical School in Philadelphia to
become a physician and a musical mother who
introduced her son to the piano at age five.
George started formal piano lessons soon
thereafter and gave his first public recital at
Howard University when he was fourteen. As
precocious in academics as he was in music, he
graduated from the competitive Paul Dunbar
High School that same year and then attended
Oberlin College in Ohio on a full scholarship; he
graduated at age eighteen with highest honors in
his class. Advanced study of piano (with Rudolf

Serkin), orchestration (Gian Carlo Menotti),
chamber music (William Primrose and Gregor
Piatigorsky) and composition (Rosario Scalero)
at the renowned Curtis Institute of Music in
Philadelphia followed; in 1945, he became the
school’s first Black graduate to receive Artist
Diplomas in both piano and composition. Further
piano study in France in 1947 helped prepare
him for several years as a touring virtuoso in
Europe and America.

Walker taught at Dillard University in New
Orleans in 1954-1955 before completing his
doctoral degree after just one year at the
Eastman School in Rochester, New York.
Following his graduation, Walker returned to
France for two years on a Fulbright Fellowship to
study with Nadia Boulanger. After again
concertizing successfully in Europe, he returned
to America and thereafter taught at the Dalcroze
School of Music and New School for Social
Research in New York City, Smith College (where
he became the first Black tenured faculty
member), University of Colorado, Rutgers
University, Peabody Institute and University of
Delaware (where he was the recipient of the first
Minority Chair established by the University).
Among Walker’s many honors are the 1996
Pulitzer Prize in Music (for Lilacs for Voice &
Orchestra), induction into the American Classical
Music Hall of Fame, and honorary doctorates
from Lafayette College, Oberlin College,
Montclair State University, Bloomfield College,
Curtis Institute of Music, Spelman College and
the Eastman School.

Walker wrote of his Lyric for Strings, which
he dedicated to the memory of his grandmother,
“After a brief introduction, the principal theme
that permeates the entire work is introduced by
the first violins. A static interlude is followed by
successive imitations of the theme that lead to
an intense climax. The final section presents a
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somewhat more animated statement of the
same thematic material. The coda recalls the
quiet interlude that appeared earlier.”

The score calls for the usual strings.

ANTONIO
VIVALDI

Born March 4, 1678 in
Venice;

died July 28, 1741 in
Vienna.

CONCERTO FOR TWO TRUMPETS IN C MAJOR
o First performance unknown.

e The first and only previous performance of this
piece by the Des Moines Symphony occurred on
January 22 & 23, 1994 with Charles Geyer and
Barbara Butler as soloists and Joseph Giunta
conducting.

(Duration: ca. 7 minutes)

Though there had been a strong tradition of
brass performance in Venice since the late-16th-
century tenures of Antonio and Giovanni Gabrieli
at San Marco, Vivaldi wrote remarkably little for
those instruments — this C major work is his
only trumpet concerto. Such a paucity of brass
music in Vivaldi’s catalog suggests that the
instrument was not an integral part of the
curriculum or concert series at the Pio Ospedale
della Pieta where he worked, one of four
institutions in Venice devoted to the care of
orphaned, abandoned and poor girls. Vivaldi,
who was one of the most innovative and
forward-looking musicians of his day, most
probably found insuperable the limitations on the
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early trumpet’s range and chromatic movement
imposed by its lack of keys, valves or other
mechanical devices, (very different from today’s
modern trumpet), and devoted his energies to
writing for the expanded capabilities of the
strings and woodwinds.

Nothing is known of the provenance of the
Concerto for Two Trumpets, but its festive mood
and brilliant scoring seem to indicate that it was
intended for some ceremonial occasion. Soloists
may have been borrowed from the contingent of
musicians attached to San Marco for its
performance, or, more likely, they were hired
from Bologna, where the Cathedral of San
Petronio attracted Italy’s greatest trumpet
virtuosos. (Players who had conquered the
enormous difficulties of the early natural trumpet
were as highly valued as they were rare —
trumpeters in France at that time were paid
more than performers on any other instrument.)
The Concerto, precisely tailored to the small
spectrum of notes available on the 18th-century
trumpet (in his biography of Vivaldi, Walter
Kolneder could find only eleven different pitches
in both solo parts), begins and ends with
sonorous brass flourishes, the soloists
sometimes playing together in ribbons of close
harmony, sometimes calling to each other in
sunbright antiphony. Separating the two fast
outer movements is a brief contrasting passage
of dolorous string chords, a structural device,
also used by Bach in his Brandenburg Concerto
No. 3, which serves as a foil to the vivacious
gaiety of the surrounding music.

The score calls for two solo trumpets,
harpsichord and the usual strings.



AARON

COPLAND

Born November 14, 1900
in Brooklyn, New York;
died December 2, 1990 in
North Tarrytown, New
York.

APPALACHIAN SPRING (ORIGINAL BALLET
FOR THIRTEEN INSTRUMENTS)

e First performed on October 30, 1944 at the
Library of Congress in Washington, D.C.,
conducted by Louis Horst.

o First performed by the Des Moines Symphony
on April 12, 1970 with Willis Page conducting.
Five subsequent performances occurred, most
recently on May 23 & 24, 2015 with Joseph
Giunta conducting. In 2011, the Des Moines
Symphony performed the Original Ballet in
accompaniment for the Martha Graham Dance
Company in a special presentation at the

Des Moines Civic Center.

(Duration: ca. 23 minutes)

Mrs. Elizabeth Sprague Coolidge, one of
America’s greatest patrons of the arts, went to
see a dance recital by Martha Graham in 1942.
So taken with the genius of the dancer-
choreographer was Mrs. Coolidge that she
offered to have three ballets specially composed
for her. Miss Graham chose as composers of the
music Darius Milhaud, Paul Hindemith and an
American whose work she had admired for over
a decade — Aaron Copland. In 1931, Miss
Graham had staged Copland’s Piano Variations
as the ballet Dithyramb, and she was eager to
have another dance piece from him, especially in
view of his recent successes with Billy the Kid
and Rodeo. She devised a scenario based on her
memories of her grandmother’s farm in
turn-of-the-century Pennsylvania, and it proved
to be a perfect match for the direct,

quintessentially American style that Copland
espoused in those years. Edwin Denby’s
description of the ballet’s action from his review
of the New York premiere in May 1945 was
reprinted in the published score:

“[The ballet concerns] a pioneer
celebration in spring around a newly built
farmhouse in the Pennsylvania hills in the early
part of the 19th century. The bride-to-be and the
young farmer-husband enact the emotions,
joyful and apprehensive, their new domestic
partnership invites. An older neighbor suggests
now and then the rocky confidence of
experience. A revivalist and his followers remind
the new householders of the strange and terrible
aspects of human fate. At the end, the couple
are left quiet and strong in their new house.”

The premiere was set for October 1944 (in
honor of Mrs. Coolidge’s 80th birthday) in the
auditorium of the Library of Congress in
Washington, D.C., and the limited space in the
theater allowed Copland to use a chamber
orchestra of only thirteen instruments (flute,
clarinet, bassoon, piano and nine strings). He
began work on the score in June 1943 in
Hollywood while writing the music for the movie
North Star, and finished it a year later in
Cambridge, where he was delivering the Horatio
Appleton Lamb Lectures at Harvard. The plot,
the music and most of the choreography were
completed before a title for the piece was
selected. Miss Graham was taken at just that
time with the name of a poem by Hart Crane —
Appalachian Spring— and she adopted it for her
new ballet, though the content of the poem has
no relation with the stage work.

Appalachian Spring was unveiled in
Washington on October 30, 1944, and repeated
in New York in May to great acclaim, garnering
the 1945 Pulitzer Prize for Music and the New
York Music Critics Circle Award as the
outstanding theatrical work of the 1944-1945

dmsymphony.org 47



season. Soon after its New York premiere,
Copland revised the score as a suite of eight
continuous sections for full orchestra by
eliminating about eight minutes of music in
which, he said, “the interest is primarily
choreographic.” On October 4, 1945, Artur
Rodzinski led the New York Philharmonic in the
premiere of this version, which has become one
the best-loved and most familiar works of
20th-century music. In 1954, at the request of
Eugene Ormandy, Music Director of the
Philadelphia Orchestra, Copland arranged the
complete ballet for full orchestra. In 1958, he
arranged the suite for the original thirteen
instruments (he allowed for some extra string

players in this version), thus restoring the
intimacy and immediacy of his original
conception to a concert adaptation of the music.
Appalachian Spring thus exists in four versions:
the original ballet (about 35 minutes in length),
scored for flute, clarinet, bassoon, piano and
strings; the complete ballet arranged for full
orchestra; the suite (25 minutes) for full
orchestra; and the suite for the reduced
instrumental ensemble of the original ballet,
which is played at this concert.

The score calls for flute, clarinet, bassoon,
piano, and an expanded ensemble of strings
beyond the original nine players.

GO INSIDE THE MUSIC

s Y

48 Des Moines Symphony

Join us the Wednesday before each
livestreamed concert for Classical
Conversations. This engaging, informal
online course takes a deeper look at the
music and composers featured in our Live
from the Temple concerts. Enhance your
experience by adding on an optional
cheese and wine pairing from The Cheese
Shop. Join from the comfort of your own
home, or from anywhere in the world!

Tickets are $15 per person. Visit
dmsymphony.org to reserve your place!
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82nd Season Masterworks Subscription Series Third Program
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LIVE FROM THE TEMPLE: WINTER FANTASIA

Thursday, December 17 at 7:00pm
Streamed Online from the Temple for Performing Arts, Des Moines

Joseph Giunta, conducting

BOYGE Symphony No. 5 in D Major (Adapted from Ode for St. Cecelia’s Day)
(c. 1760)
I. - Allegro ma non troppo — Adagio ad lib — Allegro assai
Il. Tempo di Gavotta
lIl. Tempo di Minuetto

TORELLI Concerto in forma di Pastorale per il Santissimo Natale (“Holy Nativity”)
in G Minor, Op. 8, No. 6 (1709)

ELGAR/ Salut d’Amour (“Love’s Greeting”), Op. 12 (1889)
Arr. Anderson

Michael TORKE December (1995)
Originally commissioned by the Des Moines Symphony

J.S. BACH “Jesu, Joy of Man’s Desiring” from Cantata No. 147 (1723)

VAUGHAN WILLIAMS/ Fantasia on “Greensleeves” (1913 and 1928; adapted 1934)
Adapted Greaves

Streaming supported in part by: lles Funeral Homes and MidAmerican Energy Company

These concerts are being recorded for later broadcast on IPR Classical, 90.1 FM HD-2, The Radio Home of the Des Moines
Symphony. Visit dmsymphony.org to find broadcast dates.
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December 17

LIVE FROM THE TEMPLE: WINTER FANTASIA By Dr. Richard E. Rodda

30 SECOND NOTES: This Des Moines Symphony program of seasonal music begins with the
Fifth Symphony of English composer William Boyce, whose compositions share their style and
spirit with the music of his older contemporary George Frideric Handel. Violinist and composer
Giuseppe Torelli was one of the pioneers of the development of the concerto as a distinct
genre. His “Holy Nativity” Concerto includes a pastoral movement that recalls the rustic tunes
played before the holiday manger scenes set up in the piazza of every Italian town. Johann
Sebastian Bach’s beloved Jesu, Joy of Man’s Desiring is from the Advent cantata of 1723, his
first year as music director of Leipzig’s churches. Edward Elgar’s Salut d’Amour (“Love’s
Greeting”) was one of the most popular salon pieces of its day, but he sold it for a single
small fee and never made another penny from it. Michael Torke said that December,
premiered by the Des Moines Symphony in 1995, was meant to evoke a “kind of cozy cheer in
the early days of winter during my childhood back in suburban Milwaukee.” The pastoral tune
on which Ralph Vaughan Williams based his Fantasia on “Greensleeves” dates from at least
1580 and was mentioned twice by Shakespeare in The Merry Wives of Windsor. [T

WILLIAM in 1711 in London, where he was educated as a
BOYCE chorister at St. Paul’s Cathedral and studied
Born September 11, 1711 under Maurice Greene, the Cathedral’s organist,
in London; and John Pepusch, famed for contributing the
died February 7, 1779 in music to The Beggar's Opera. Boyce held several
Kensington. of the most important British musical posts,

notably as composer and organist to the Chapel
Royal, conductor of the Three Choirs Festival,
and Master of the King’s Musick. His
compositions include operas, masques and
incidental music for the stage, many anthems
and services for the church, some eighty odes
and vocal works for such celebrations as New
Year’s Day and the King’s birthday, twelve trio

SYMPHONY NO. 5 IN D MAJOR (ADAPTED
FROM ODE FOR ST. CECILIA’S DAY)

e First performance unknown.

 This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 8 minutes)

William Boyce, the most prominent English
composer between Purcell and Elgar, was born
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sonatas and several collections of miscellaneous
instrumental pieces.



Boyce’s Eight Symphonies were issued in
London in 1760 by John Walsh, who had been
Handel’s chief publisher. These pieces were not
new compositions for Walsh’s edition, but were
rather compilations of instrumental movements
from various of Boyce’s stage and vocal works.
The Fifth Symphony is adapted from the Overture
to the First Part of Boyce’s 1739 Ode for St.
Cecilia’s Day. The festive first movement opens
with a brilliant trumpet flourish answered in
dialogue by the strings, which is connected to
the following fugue by two simple chords that
allow for a short improvisation at the discretion
of the performers. The triple-meter fugue is
based on a lively subject with a descending
shape that is shared by the participants. The two
concluding movements are both dances: a
majestic Gavotte built over a graceful “walking
bass” and enlivened by a delicate trumpet
obligato, and an elegant Minuetin swaying triple
meter.

The score calls for two oboes, bassoon, two
trumpets, harpsichord, timpani and the usual
strings consisting of first violins, second
violins, violas, violoncellos and double
basses.

GIUSEPPE
TORELLI

Born April 22, 1658 in
Verona;

died February 8, 1709 in
Bologna.

CONCERTO IN FORMA DI PASTORALE PER IL
SANTISSIMO NATALE (“hOLY NATIVITY”) IN G
MINOR, OP. 8, NO. 6

e First performance unknown.

e This concert marks the first performance of

this piece by the Des Moines Symphony.
(Duration: ca. 7 minutes)

Giuseppe Torelli, a pioneer in the development of
Italian instrumental music and the concerto
form, was born into the family of a prosperous
customs official in Verona on April 22, 1658. The
nature of his early training is unknown, but by
1681, he had settled in Bologna as a violinist and
composer, winning membership in that city’s
distinguished Accademia Filarmonica just three
years later. He studied composition with
Giacomo Antonio Perti, music director at
Bologna’s Cathedral of San Petronio, and joined
the church’s orchestra as a violist in 1686. Torelli
was thrown out of work when the San Petronio
orchestra was disbanded for economic reasons
in 1696, and during the next five years he
composed and established a reputation as a
violin virtuoso in Berlin, Ansbach and Vienna. He
returned to Bologna when Perti revived the
music program at San Petronio in 1701, and
remained there, performing, teaching and
composing, until his death eight years later,
when one report characterized him as “a man
not only of docile and humble habits but also
erudite and eloquent.”

San Petronio boasted one of Italy’s finest
musical establishments at the turn of the 17th
century, and the scope of its program and the
excellent talents of its members encouraged a
productive symbiosis with the progressive
Torelli. His works — concertos, sonatas and
sinfonias, many written for performance during
the elaborate services at Bologna — exploit the
virtuosity of the musicians of San Petronio,
which was especially famed for its trumpeters
and violinists. Torelli issued seven sets of
chamber and orchestral works during his lifetime
(Op. 7 is lost), and completed his Op. 8 shortly
before his death; his younger brother, the
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respected painter Felice, saw the collection
through its final stages of publication.

The twelve compositions comprising Op. 8
are divided equally between the waning concerto
grosso form, for a group of soloists, and the new
solo variety: Torelli’s Op. 8 contains some of the
first concertos featuring a single soloist. These
pieces were differentiated for secular and sacred
use — the light, dance-like concerto da camera
(“chamber concerto”) and the serious, imitative
concerto da chiesa (“church concerto”) — and
the latter were regularly used in the services of
Italian churches. Many of these “church
concertos” were written for the celebration of
Christmas, including the Concerto in forma di
Pastorale per il Santissimo Natale [“Holy
Nativity”] that Torelli included in his Op. 8,
published in Bologna in 1709. The work’s
reverential mood is established by the Grave
section that introduces the main part of the
opening movement, which places the solo group
— two violins and cello — in relief against the
full ensemble. An incomplete cadence leads to
the Largo, whose thoughtful solo violin phrases
and somber, pulsing chords create the prayerful
mood appropriate for one of the church’s most
significant annual services. The gigue-like finale
suggests the Christmas tradition in Italy during
Torelli’s time in which country folk came to town
to sing, dance and play their peasant
instruments in front of the créches set up in the
local piazza.

The score calls for the usual strings and
harpsichord continuo.
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SIR EDWARD
ELGAR

Born June 2, 1857 in
Broadheath, England;
died February 23, 1934 in
Worcester.

SALUT D’AMOUR (“LOVE’S GREETING”),
0P. 12.

e First performed on November 11, 1889 in
London, conducted by August Manns.

e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 4 minutes)

The most popular of Elgar’s miniatures during his
lifetime was Salut d’Amour — “Love’s Greeting”
— was composed during the early autumn of
1888 under the full flood of his love for Caroline
Alice Roberts. In August, he joined friends for a
holiday in the out-of-the-way village of Settle, in
North Yorkshire, and Alice gave him a poem of
her own creation, Love’s Grace, as a parting gift.
In return, he composed for her a short piano piece
during his absence, which he titled Liebesgriiss
in deference to her fluency in German. When he
again saw Alice, in September in London, he
offered her the new work as well as a proposal of
marriage; she accepted both. Elgar, still early in
his career and with little established reputation,
canvassed the London publishers that fall in
hopes of selling some of his recent scores. The
German publisher Schott accepted Liebesgriiss,
and Elgar sold the rights to the whole lot in
December for about five pounds sterling. When
he received the proofs for the publication in
September, Schott suggested changing its title
from German to more fashionable (and widely
saleable) French, so the music became Salut
d’Amour. Schott made a killing on the deal. The
touchingly sentimental Salut @’Amour became
one of the most popular salon pieces of the 19th



century, appearing in arrangements for every
reasonable household combination and selling
sheet music by the thousands. Elgar never got
another penny. Years later, when he chanced
upon a street fiddler giving a rendition of Salut
d’Amour, he tossed a half crown into the
musician’s hat and grumbled, “You’re making
more from that piece than | ever did.”

Originally for solo piano, this arrangement
calls for the usual strings.

(-

MICHAEL

TORKE

Born September 22, 1961
in Milwaukee.

DECEMBER

e QOriginally commissioned by the Des Moines
Symphony

e December was given its world premiere on
April 1, 1995 by the Des Moines Symphony,
conducted by the composer.

(Duration: ca. 10 minutes)

Michael Torke (TOR-kee) was born in Milwaukee
on September 22, 1961. His parents enjoyed
music, but they were not trained in the field, so
they entrusted Michael to a local piano teacher
when he showed musical talent early on. He
soon started making up his own pieces, and by
age nine he was taking formal composition
lessons. His skills as a pianist and composer
blossomed while he was in high school, and he
chose to take his professional training at the
Eastman School in Rochester, where he studied
with Joseph Schwantner and Christopher Rouse.
Though he had surprisingly little familiarity with
popular idioms before entering Eastman in 1980,

Torke absorbed all manners of music from the
students and faculty at the school, coming to
realize that he could make pop, rock and jazz
coexist with the classical idioms in his music.
After graduating from Eastman in 1984, he spent
a year at the Yale School of Music as a student
of Jacob Druckman before moving to New York
City, where his practice of submitting scores to
every available competition had already made
his name known to a number of contemporary
music buffs. (He has won the American Prix de
Rome and grants and prizes from the
Koussevitzky Foundation, ASCAP, BMI and the
American Academy & Institute of Arts and
Letters.) In 1985, his music was taken on by the
prestigious publishing firm of Boosey & Hawkes.
In 1990, he received a first-refusal contract for
all of his compositions from Decca/London
Records, the first such agreement that company
had offered since its association with Benjamin
Britten; in 2003, he launched his own label,
Ecstatic Records. In 1997, he was appointed the
first Associate Composer of the Royal Scottish
National Orchestra. Michael Torke now has more
requests for commissions than he can accept,
and he is one of only a handful of American
composers supporting themselves entirely
through the income from their compositions.

Torke wrote of December, commissioned
and premiered by the Des Moines Symphony in
April 1995, “I remember experiencing a kind of
cozy cheer in the early days of winter during my
childhood back in suburban Milwaukee, when,
on the rounds of my afternoon paper route, |
would anticipate with pleasure the season’s first
snow. The cold and the precipitation never
bothered me — I loved the season: young girls
wrapped up in parkas with only their bright faces
showing, outdoor Christmas lights being strung
out on front lawns, warm meals waiting when |
got back home.

“Music never literally represents things, but
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it does evoke feelings, impressions and
sometimes memories. In writing December, |
noticed that the music that came out didn’t just
refer to itself — it is my habit to set up certain
compositional operations to give each piece its
own profile — but that the music seemed to
refer to things outside itself. This is something |
discover as | am writing; it is not that | set out
intending to describe the last month of the year
through music, but that the associations creep
up on me, as I’'m composing.

“I had originally called this piece ‘Rain
Changing to Snow’ because at first the listener
might hear a kind of musical ‘precipitation,” a
resultant wetness that comes from some of the
strings sustaining tones that are moving in the
other instruments. And as this develops, the
music moves to a more tranquil key, where it
sounds as though all the motion has stopped, as
though the rain has turned to snow and there is
a strange stillness everywhere.”

The score calls for the usual strings.

JOHANN
SEBASTIAN BACH
Born March 21, 1685 in
Eisenach, Germany;
died July 28, 1750 in
Leipzig.

“JESU, JOY OF MAN’S DESIRING” FROM
CANTATA NO. 147, HERZ UND MUND UND TAT
UND LEBEN (“HEART AND MOUTH AND DEED
AND LIFE”)

e First performed on July 2, 1723 in Leipzig,
directed by the composer.

e This concert marks the first performance of
this piece by the Des Moines Symphony.
(Duration: ca. 5 minutes)
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Johann Sebastian Bach never wrote a piece
called Jesu, Joy of Man’s Desiring, in either
German or English. The music so well-known in
English-speaking lands under that title is a
setting of Johann Schop’s chorale melody of
1641, Werde munter, mein Gemiithe ( “Grow
lively, my spirit”), which Bach appropriated for
his Cantata No. 147, Herz und Mund und Tat und
Leben (“Heart and Mouth and Deed and Life”).
Bach originally composed the Cantata for the
Lutheran service observing the fourth Sunday of
Advent in 1716, while serving as organist,
Kammermusicus and violinist at the court of
Weimar. In 1723, during the great rush of
creative activity in the first years of his
appointment as Cantor to the churches of
Leipzig, he revised and enlarged the work for the
feast of the Visitation of Mary, and it is in this
later version that the music has been preserved.
Bach ended each of the Cantata’s two parts with
his chorale setting of Schop’s hymn tune, which
he harmonized and embellished with a graceful,
limpid accompaniment; the text was by Johann
Rist. At the turn of the 20th century, Sir Hugh
Percy Allen, director of the Royal College of
Music, London, and conductor of the London and
Oxford Bach Choirs, made an adaptation of
Bach’s music utilizing new verses by Robert
Bridges that paraphrased Rist’s text, which in
the original Cantataread: Jesus bleibet meine
Freude — “Jesus remains my joy, My heart’s
comfort and balm.” The work became immensely
popular in a piano transcription by Dame Myra
Hess under the title Jesu, Joy of Man’s Desiring,
and it has remained, even at second hand, one
of Bach’s most familiar and best-loved creations.

The score calls for oboe, trumpet,
harpsichord and the usual strings.



RALPH

VAUGHAN
WILLIAMS

Born October 12, 1872 in
Down Ampney,
Gloucestershire, England;
died August 26, 1958 in
London.

FANTASIA ON “GREENSLEEVES,” ADAPTED
BY RALPH GREAVES FROM SIR JOHN IN LOVE
e First performed on September 27, 1934 in
London, conducted by the composer.

e The first and only previous performance of this
piece by the Des Moines Symphony occurred on
March 25, 1958 with Frank Noyes conducting.
(Duration: ca. 4 minutes)

Ralph Vaughan Williams encountered the
well-known Elizabethan song Greensleeves
frequently during his folksong researches in
1904-1906, when he was preparing a new

edition of the English Hymnal, and he published
it in the Oxford Book of Carols. It was therefore
fitting that during his tenure in April and May of
1913 as music director for Frank Benson’s
Shakespeare company at Stratford-upon-Avon,
he should have incorporated Greensleeves into
his incidental music for Merry Wives and Richard
Il In the Merry Wives, he used Greensleeves as
an entr’acte, and filled out the movement with a
middle section based on another folksong, Lovely
Joan, which he had collected in Norfolk in 1908.
Fifteen years later, he used the music in his
opera Sir John in Love, based on Shakespeare’s
amorous knight, Falstaff. In 1934, five years
after Sir John was premiered at the Royal
College of Music, London, Ralph Greaves
adapted the piece for concert use as the
Fantasia on Greensleeves.

The score calls for flute, harp and the usual
strings.
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COMMUNITY SUPPORT

ANNUAL FUND GIFTS

The Des Moines Symphony & Academy thanks its generous Annual Fund supporters. These individuals, families,
businesses and foundations provide generous support for specific concerts, guest artists, events, our Academy and
for general operations. Their gifts have a profound impact on the quality and diversity of the music and community
service the Des Moines Symphony & Academy are able to provide.
This list shows the most recent Annual Fund pledges or gifts made by our many generous supporters between

July 1, 2019 - August 31, 2020.

CORPORATE PARTNERS
Thank you to the following
companies that have contributed
$1,250 or more to the Des Moines
Symphony since July 1, 2019. We
applaud them for their outstanding
corporate citizenship
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The Coons Foundation

Lynne & Michael Flater
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The Maestro’s Circle recognizes leadership donors who
give $1,250 or more annually to the Orchestra & Academy.
This group of donors has a profound impact on the quality
of performances and music education. In return, Maestro’s
Circle members receive invitations to special events,
including exclusive intermission and guest artist
receptions. Visit dmsymphony.org/support or call

515.280.4000 x4017 to join.
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Mr. & Mrs. James Clark
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Janan Smith

Kathryn Smith

Sally Sonnenburg

Judy Sparks

John Stamp & Nancy Stone

Jason & Sue Swanson
Ken & Cathy Talcott
Jon & Betty Torgerson
Bob & Karen Unrau
Norman & Margaret VandeKamp
William Wheeler

Gaye Wiekierak

Bob & Debbie Wych
Jon & Barbara Yankey
Reg & Roberta Yoder
Steve & Kathy Zumbach

SUSTAINING CIRCLE

Joyce Andrews
Blu Pagoda LLC
Martha Boesenberg

Gail Bonath & Michael Stewart

Cleveland & Linda Bryant
Patricia & Simon Casady
John Epperson &
Mairi Winslow
Marian Flattery
Bonnie Green
Dr. Karen Jeske
Michael J. Jones

September Lau & Adam Bell

Russ & Mary Marshall
E. Adele McDowell
Mark & Judith Monroe
Teri Morrow
Mary Peterson
Judith Randall
Sara & Scott Rosenberg
Susan Shields
Sally Sonnenburg
Dr. Beth Triebel
Norman &

Margaret VandeKamp
Andrea Westmeyer

The Sustaining Circle recognizes donors who support the
Symphony & Academy through a monthly gift. Their support
provides a steady and reliable stream of income that helps
keep the music playing season after season.

$10/MONTH MEMBER
$25/MONTH PARTNER

$50/MONTH ARTIST CIRCLE

$105/MONTH MAESTRO’S CIRCLE

To join the Sustaining Circle, visit

dmsymphony.org/monthly or call 515.280.4000.
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HONORS &
MEMORIALS

(Received between July 1, 2019 &
August 31, 2020)

In Memory of Mildred Austin
Susan Attari

In Memory of Massoud Attari
Susan Attari

In Memory of Dr. Jane E. Bell
James R. Bell
Claus & Judy Bunz
Joni Harsch
Frank Holz
Galen & Kathy Howsare
Richard & Nancy Jewett
Ivan & Amy Kuennen
Scott & Lisa Kulhanek
Joseph & Mary Millard
Michelle Nurse
Warren & Sue Puck
Wayne & Kathryn Rand
Tamara Rivas
Craig & Linda Tessau
Kay Vanags & David Larson

In Honor of Shelley Brody’s 70th
Birthday
Fred & Charlotte Hubbell

In Memory of James H. Brown
Larry & Alice Book
Mark & Janet Boyd
The Robert Brown Family
Sue Bunch
David & Diane Davidson
Jean Fitzpatrick
Geoffrey Graham & Dale
Finnegan
Tim & Tammy Hickin
Ruth Hurst
Joann Jensen
Susan & Christopher Ladd
Beverly Matulef
John Mehaffey
Joyce Miller
Mary Ann Nielsen
Joan Roets
Amy Shumaker
Mary Sloan
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In Memory of Joy Gorning
Jodie Butler

In Memory of Lynette Donner
Daniel Donner

In Memory of Dr. John &
Hazel Evans
William & Jane Crise

In Honor of Ginny Fenton
Lisa Laville

In Honor of Tracy Engman
Finkelshteyn
Susan Harris & Emily Barton

In Honor of Cynthia Giunta
Louise J. Harris

In Honor of Maestro Joseph
Giunta

Russell Barton

Ms. Karen Fitch

James Romain & Angela
Broughton-Romain

In Memory of Virginia Goetz
Elizabeth Hertz

In Memory of Barbara Graham
Dr. Harlan & Audrey Rosenberg

In Memory of Sally Harrison
Kevin & Robin Riggins

In Honor of Kathy Hykes
Diane & Thomas Finley

In Memory of Marion Johnson
Paul E. Johnson

In Memory of Charlotte Joynt
Mike Joynt

In Memory of Lori Kalainov
Bankers Trust
Marte & Shelly Cook
Dr. Louis & Lois Fingerman
Dr. Harlan & Audrey Rosenberg
Sally K. Walsh
Mary & Don Wine

In Memory of Rovene Langwith
Ben & Wanda Holthaus
Dennis & Susan Langwith

In Honor of Jeanne Levitt
Dr. Mary & Mr. Suku Radia

In Memory of Richard S. Levitt
Harlan & Dorothy Hockenberg

In Honor of The Levitt Family
Bertel Lewis

In Honor of Patrick Mackin
Anne Marie Mackin

In Memory of Harriet S. Macomber
Ann & John Ghrist
Carrie & Joseph Giunta
Harlan & Dorothy Hockenberg
Will & Dixie Hoekman
Carolyn Schuemann
Jo Sloan

In Memory of Dr. Dale Miller
Cleveland & Linda Bryant

In Honor of Wesley Montoya
Lila Starr

In Memory of Eva Swim Nelson
Larry Allen Nelson

In Honor of Liz Neumann’s
70th Birthday
Fred & Charlotte Hubbell

In Memory of Logan Oglesbee
Tony & Marcy Puls

In Memory of David Peterson
Mary Peterson

In Honor of Gail Richards
Josh Wakely

In Honor of Ingrid Roose’s
Birthday
Susan Sadewasser

In Honor of Dr. Harlan &
Audrey Rosenberg
Mr. & Mrs. Arnold Belker
Dr. Louis & Lois Fingerman



In Honor of Jen Roszak
David Roszak

In Honor of Angela Sanders
Deb Wiley & John Schmidt

In Memory of Rustico V. Santos
Dee Santos

In Memory of Dr. Carl B. &
Phyllis Staplin
Cleveland & Linda Bryant

In Memory of Shirley Stetson
Sally K. Walsh
Mary & Don Wine

In Memory of John Hayden
Williams
Brenda & Greg Krause

In Memory of Sandra Schroeder
Dustin Wood
Hansel Wood

PUBLIC SUPPORT

The Des Moines Symphony is
proud to receive support from the
following federal, state and local
grantmaking organizations:

AV

ART WORKS.

arts.gov
National Endowment for the Arts

IOWA ARTS COUNCIL

IOWA DEPARTMENT of CULTURAL AFFAIRS
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"RAJO

GREATER DES MOINES

The Des Moines Symphony thanks
the following BRAVO Greater

Des Moines Partner Local
Governments: Altoona, Ankeny,
Bondurant, Carlisle, Clive,

Des Moines, Grimes, Indianola,
Johnston, Norwalk, Polk County,
Polk City, Urbandale, Waukee,

West Des Moines, Windsor Heights.

COMMUNITY
PARTNERS

The Des Moines Symphony thanks
the following community partners
for their participation and
collaboration in our concerts,
events and programs.

Becker Fine Stringed Instruments
Bergman Academy

Boys & Girls Clubs of Central lowa
City of Des Moines

Civic Music Association

Connecting Kids & Culture

DanzArts Studio

Des Moines Area Suzuki Institute

Des Moines Art Center

Des Moines Performing Arts

Des Moines Public Schools

Drake University

Food Bank of lowa

Franklin Jr. High

lowa Public Radio

lowa State University

Local 75, American Federation of
Musicians

Office of the Governor of lowa

Plymouth Nursery School

Science Center of lowa

The Temple for Performing Arts

Waukee Community School District

West Des Moines Community
School District

West Music

IN-KIND SUPPORT

Annabel Wimer Design

Baratta’s Restaurant

Business Record & dsm Magazine

Catering DSM

DART

Des Moines Performing Arts

Des Moines Radio Group

Des Moines Water Works Park
Foundation

EMC Insurance Companies

Event Decorators of lowa

lowa Department of Administrative
Services

lowa Department of Cultural
Affairs & lowa Arts Council

lowa Public Radio

lowa Public Television

lowa State Patrol

KCCl

Meredith Corporation Foundation

MidAmerican Energy

Qcl

Stuart Alexander Productions

RV One

Trilix
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DES MOINES SYMPHONY

FOUNDATION

A healthy endowment is a critical factor in the ongoing vitality and strength of an orchestra. With overwhelming
support throughout its history — especially through the Reece Stuart Jr. Endowment Fund and the 75th
Anniversary Campaign — the Des Moines Symphony Foundation’s endowment is a true reflection of the quality of the

Des Moines Symphony.

In addition to gifts to general endowment funds, named endowed funds can also be established through the
Des Moines Symphony Foundation, a separately governed nonprofit organization that invests contributions to earn
income for the benefit of the Des Moines Symphony & Academy, through a direct contribution or via a planned gift
such as a bequest through the Encore Society. Naming opportunities vary according to gift levels.

For further information on giving to the Des Moines Symphony Foundation, contact Andrea C. Solomon, Director of
Development at 515.280.4000 x4016 or andrea@dmsymphony.org

The Des Moines Symphony sincerely thanks the hundreds of donors to the Des Moines Symphony Foundation and
recognizes the following individuals, foundations and corporations for their leadership gifts to the
Des Moines Symphony Foundation of $10,000 or more.

$1,000,000+

Gabus Family Foundation

Linda & Tom Koehn

David & Liz Kruidenier

Elizabeth S. Kruidenier 2002
Revocable Trust

Dr. Stephen C. Smith

& one anonymous donor

$500,000+
Harry Bookey &

Pamela Bass-Bookey
Matthew & Kay Bucksbaum
Corteva Agriscience
The Ruan Family

$250,000+

Gardner & Florence Call Cowles
Foundation

Douglas B. Dorner, M.D. &
Carole Villeneuve

Nixon Lauridsen &
Virginia Croskery Lauridsen

The J. Locke & Harriet S.
Macomber Fund

Meredith Corporation Foundation

Principal

Stanley Richards Estate

Marion W. Sharp Estate

& one anonymous donor, in honor
of Milree Sparks, Connie Belin,
Scott Smith and Ben Harrison
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$100,000+

Bob & Gloria Burnett

W.T. & Edna M. Dahl Trust

John & Irene Graether

Harriet Kramer Estate

Ellen Maytag Madsen Trust

John Merriman & Barbara Beatty

R.W. & Mary Nelson

Edward & Eleanor Ochylski Family
Foundation

Prairie Meadows Racetrack &
Casino

Drs. Robert & Rebecca Shaw

David & Marci Strutt

Olive Wilson Trust

Eileen & Paul Tyler

Fred & Emily Weitz

& two anonymous donors

$50,000+

Athene USA

Amy Beattie, in memory of William
Stowe

BRAVO Greater Des Moines

Cole-Belin Education Foundation

Joy Corning

John Deere

The Ralph & Sylvia G. Green
Charitable Foundation

Charlotte & Fred Hubbell
Foundation

Kemin Industries, Inc.

Daniel J. & Ann L. Krumm
Charitable Trust

Fred Maytag Family Foundation

Janet McDonough Estate

Edwin T. Meredith Foundation

Paul & Claudia Schickler

Mary & Stanley Seidler

Drs. Robert & Rebecca Shaw

Irene T. Sideman

James & Marilyn Smith Estate

UnityPoint Health - Des Moines

Fanny Wallerstein Estate

Douglas & Deborah West

& one anonymous donor*®

$25,000+
Ann & Sigurd Anderson
Harold & Sylvia Ashby
David & Barbara Belin
Shelley & Martin Brody
Patty & Jim Cownie Charitable Trust
Victor N. Daley Estate
Easter Family Fund
Feed Energy Company/
Robert & Kay Riley
Mary Garst
Ann & John Ghrist
Andrea & Jim Gordon,
The Edgewater Funds
Hearst Foundation
Helen & James Hubbell Foundation
Winifred M. Kelley



Kyle J. & Sharon Krause/
Kum & Go, L.C.
Jeanne & Richard Levitt
James G. Piros &
Ruth A. Wright-Piros, in
memory of
Dr. Nathan Josephson
Dr. Harlan & Audrey Rosenberg
Angie & Brian Sanders
Windsor Charitable Foundation,
in memory of
Mary Belle Hubbell Windsor
Mary Stuart & David Yepsen

$10,000+

BASF Corporation

Kathleen & Russell Bitterman
Joyce & Rick Chapman
Barbara & John Cortesio
Selma N. Duvick

Jeanette Egerly

Mable Flynn

Greg & Corrine Ganske

Julia B. Gentleman

Barbara Graham

Lawrence & Vicki Hedlin
Barb & Jon Hrabe

Alvin & Dorothy Kirsner

Dr. & Mrs. Robert Kollmorgen
The lowa Clinic, P.C.

Lori & Sam Kalainov
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Kirke Financial

Madelyn Levitt

Fred & Mickey Lorber

Jim & Jeanne O’Halloran
Thomas H. Perry, Jr. Estate
Dr. Mary & Mr. Suku Radia
Milton O. Riepe

Jim & Louisa Sandager
Edward T. Shonsey

Tom & Mary Urban
Virginia Van Liew Estate
Kathryn Wagner Wallace
Ruth Wijkman

Wild Rose Entertainment
Kay Wright

Larry & Kathi Zimpleman
& one anonymous donor

DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

THE SOUND OF EXCELLENCE

We thank the following donors for their support of our capital projects, including
the new state-of-the-art acoustic shell, a collaboration with Des Moines Performing Arts.
On-going capital improvements ensure you, our audience, a more balanced
and lively acoustical experience at the Des Moines Symphony for years to come.

“"RA/JO

GREATER DES MOINES

W.T. & EDNA M. DAHL
TRUST

= ) 3
PRAIRIE MEADOWS
Y

o Principal”

For more information about supporting this project, please contact Andrea C. Solomon,
Director of Development at 515.280.4000 x4016 or andrea@dmsymphony.org

dmsymphony.org



TICKET DONATIONS

Thank you to the following
individuals who graciously
donated unused tickets back
to the Symphony when the
COVID-19 health pandemic
forced the cancellation of the
end of the 2019-2020 season.

Roberta Abraham

David & Joan Abram

Vera Aginsky

Leif Albertson

Ronald & Barbara Albrecht

Laura Anderson

Doris Andre

Mark Andrew

Joyce Andrews

Jose Angel

Jim & Jeanella Arthur

Betty Augspurger

Trevor Auman

Lynn Avant

Carl Babcock

Catie Bach

Bruce Baker

Harvey & Koyla Baker

Patricia Ballou

Marcie Barlage

Jack Barron

Amy Beattie

Barbara Beatty

Donald Beck

Laura Beckwith & Bruce Orman

Kim & Sally Beisser

Dale & Mary Belknap

Dr. Jim & Barbara Bell

Corinne Beltrame

Debra Ann Benjamin &
James Greenfield

Dr. Virginia C. Bennett

Carroll Bennink

Marvin & Beverly Berger

Chris & Laura Bertelson

Kathleen & Russell Bitterman

Edgar Bittle & Barb Madden-Bittle

Cathy Blake

Carl & Susan Bledsoe

Martha Boesenberg

Jackson Bohn

Dr. John & Alice Bolen

Gail Bonath & Michael Stewart

HarryBookey&PamelaBass-Bookey

Kenneth & Mary Booth
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Barbara Boren-Stoen
Arden & Margaret Borgen
Kari Boscaljon

Mary Ann Bower

Mr. and Mrs. David K. Boyd
Richard Braley

William Brauch &

Karen Massetti Miller
Susan & Lawrence Brennan
Robert & Angela Brinkmann
Marsha Bristley
Julie Bro
Ella Broadbooks
Anne & Neil Broderick
Shelley & Martin Brody
Nancy Brown
Shannon Rae Brown
Dr. and Mrs. Thomas Brown
Frank R. Brownell Ill
Douglas & Mary Kay Bruce
Edward Bruggemann &

Susan Madorsky
Cleveland & Linda Bryant
Larry & Paula Bryant
Diane Bryne
John Buche
Susan Buehler
Beverly Bunker
Diana L. Bunten
Terry D. Burkum
Anya Butt
Mrs. Doris Byers
Jay & Katherine Byers
Gayla Cady
Richard & Anita Calkins
Marie Cardamone
Robert & Jeanine Carithers
Leslie & Lynne Carlson
Bob & Linda Carpenter
Jim Carpenter
Tom Carpenter
Henry Chang
James Childs
Kendall K. Childs
Paul Ching
Gregory & Sharon Chlebicki
Mr. & Mrs. James Clark
John & Teressa Clark
Jim Cocks
Kevin & Mollie Cooney
The Coons Foundation
Christian Copper
Judith Corcoran
Carol Corrigan

Barbara & John Cortesio

Chuck & Ellen Corwin

Karen Cory

Jane Ann Cotton

Mike Coyne

Mary Cozad

Mary Crandell

Maryse Croff

Stanton & Deborah Danielson

Ann Davidson

Evan Davis

Sue & Glen Davis

Linda Dawe

Robert Day

Doug & Virginia DeHaan

Allan F. Demorest

Jesse & Nena Denman

John Devlin

David Dickson

Catherine & Jim Dietz-Kilen

William & Mary Ann Dilla

Loanne Dodge

Daniel Donner

Douglas B. Dorner, M.D. and
Carole Villeneuve

Susan Dow

Joseph Drahos

Linda Halquist Drucker

Janice & Dwight DuBois

Stephen & Kathryn Duffy

Susan Dunlap

Erika Earp

Barbara Edmondson

Jennifer Edmondson

Mary S. Edrington

Drs. Kathy Elsner & Steve Adelman

Karen Engman

Thomas & Elizabeth Epperly

John Epperson & Mairi Winslow

David & Jennifer Erbes

Linda Erickson

Sarah Ericson

Erik & Jolene Eriksen

Larry & Judy Erion

Maggie Evans

Rey Evans

Sue Felt

Dr. M. Jerome & Maureen Fialkov

Dagny Fidler

Gloria & Art Filean

Joe & Kay Fisher

Thomas & Rita Fisher

Mr. and Mrs. Thomas G. Fisher, Jr.

Tom & Marcia Fisher



William Fitzgerald

Marston Flanders

Dr. Marshall & Judy Flapan

Lynne & Michael Flater

Susan Flemr

Jeff & Tami Fletcher

Susan Folkerts

Aleyna Follett

Don & Barbara Fors

John Forsing

Ashley Foster

Susan Frambach

William Frazier

Jeanine Freeman

Jeff Freude & Laurie Wolf

Alice & David Friedgood

Paul Fuligni

Gretchen Funaro

Greg & Corrine Ganske

Sarah Garst

Joseph Garza

Ethel George

Tom & Karen George

Penny Gerds

Robert & Marlene Gernes

Ann & John Ghrist

Richard Gibson

Robert Gieber

David & Mary Giese

Steve & Ann Gilbert

Liz Gilman & Tom Smull

Diane Glass & Jeffrey Means

Richard & Eileen Gloor

Dr. Larry & Patsy Goetz

Jay & Sarah Gold

Vicki Goldsmith

Mary Gottschalk

The late Barbara Graham

Susan & David Grant

Rebecca Greenwald

Maren Gregersen

Marshall Greiman

Dave & Linda Grieve

Dr. Constance Grignon

Jim & Zoe Gritzner

Mark Hainey & Jane Brown

Joe & Carrie Hall

Otto Hall

Dawn Halstead

Jean Hamilton

Michael & Jean Hamilton

Randall H. Hamilton &
Bruce L. Hughes

Gerald Hammond & Vicki Meade

Jill & Richard Hansen

Josi Hard

William Harpold

Daniel & Hollie Hart

Larry & Sandy Haver

Cora Curtis Hayes

R. Michael & Lorrie Hayes
John Haywood

Michael Heart

Lawrence & Vicki Hedlin
Susan Hegland & Thomas Andre
Larry & Marybeth Heikes

Sara Heikes

James & Carol Hellrung

Peter & Pam Hemken

Sue & Eric Henderson
KevinHensley&KariRogers-Hensley
Heritage Building Maintenance
Herring Law Firm / JourneyZing
Dr. & Mrs. Ed Hertko

Gladys Hertzberg

Darbi Hight

Kate Hightshoe

Teresa Hindley

John Hines

Norma J. Hirsch

Will & Dixie Hoekman

Gloria Hoffmann

Isabelle Holland

Doug & Randi Holmgren

Mark Holub & Wes Hunsberger
Erik & Jennifer Horak-Hult
Molly House

Erin Howland

Fred & Charlotte Hubbell

Sue & Roger Hudson

Terry D. Hudson

Claire Hueholt-Krumnow

Gary Huff

Kim Sova & Gary Huffman
Roger & Barbara Hughes
Karen Huiatt

Trudy Holman Hurd

M.E. Imlau

Andrew lversen

Marian S. Jacobs

Stephen Jacobs

Fritz James

Martha James & Michael Myszewski
Joan C. Jamison

James Janni

Dr. Darren Jirsa

Richard Joens

Carl Johnson

Ross & Dory Johnson

Emily Johnson

Janet Johnson

Margaret Johnson

Sally Johnson

Richard Johnston

Scott Johnston

James Jones

Karyn Jones

Thomas Jones

Todd Jones

Mike Joynt

Rosemary Jungmann

James & Melinda Kabel

Joanne Kalahar

The late Lori Kalainov

Matt & Kristin Kalcevich

Bruce & Susy Kelley

Karina Kelso

Dennis Kern

Deb Kimball

Susie & Josh Kimelman

Larry Kirsner

Tracy & Kent Klein

Susan Klein

Robin Kline & Bill Summers

Susan Kloewer

Loree Kloster

Tim & Judy Kniep

Klaus Koehler

Linda & Tom Koehn

Sue Kolbe

Dr. Robert & Marilyn Kollmorgen

Kevin Konrad

Anne Koth

Ambassador Mary Kramer &
the late Kay Kramer

Philip Kreznor

Lois Kriebs

Lisa Kruidenier

Marilyn Kruse

Karen Kuhn

Stanley & Jane Kuhn

Amy Kumagai

Lindsey Kuntz

Heidi Labertew

Anne Ladu

Wesley Lamarche

Steven Landwehr

Lenny Lange & Mary Daily Lange

Nancy LaRochelle

Sarah Launspach

Nixon Lauridsen &
Virginia Croskery Lauridsen
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Dr. & Mrs. James Lawler
Donald Lee

Joseph Lee

Russelle Jones Leggett
Duane & Rita Lepeska
David & Jan Leslie

Myrt Levin & Tom Stephenson
Jeanne Levitt

Jean L. Libbey

Nadia Libin

Denise Linn

Merlyn & Elaine Lippert
John Loughry

Emil Loya

Richard & Kaye Lozier
Glenis Lureman

Theresa Lyons-Brix

Ron & Jill Maahs

Carol MacDonald

Patrick & Sharon Mackin
Helene & Alan Magruder
Deidre Malmquist

Jim Maltby

John & Cyril Mandelbaum
Joan E. Mannheimer
Matthew & Judith Manning
Judy Manusos

Billie Marchik & Sandy Brennan
Don & Sharon Marek
Lindsay Marquardt

Russ & Mary Marshall
Glenda Martens

Bruce & Barbara Martin
Krista Martin

Trudy & John Martin

Dr. Robert R. & Joan M. Matheson

Kelly Maynard
Monica McCarthy
Joan McCloskey

Sarah McDougal & Valerie Sandford

Nancee McDowell
McGuire Junginger Family
Bruce W. McKee

Laura McKellar

Robert M. McLearen, Jr.
Drucilla McLuen

Randy E. McMullin
Judith McNamara

Jane McPhillips

Katya & Oleg Mednick
Johanna Meehan

Betty Meeker

David & Anita Meinert
Scott & Bobbi Meister
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Jeanette Melhuish

Mr. & Mrs. F. Terry Melton
Angelo Mercado

Robert Merrick

Joseph Messenger
Eugene & Kathy Meyer
Jane Meyer

Mark Meyer

Jim & Barbara Miles
Betty & Craig Miller

Erin Miller

Gordon & Irmgard Miller
Luke Mohlenhoff & Amy Myers
Jonathon & Pam Moldovan
Virginia Molgaard

Dr. & Mrs. Roy Molina
Betty Mond

Mark & Judith Monroe
Sandra Montag

Andrew Moore

Candy Morgan

Roscoe & Cheryl Morton
Michael Mudlaff

Mary Muller

Edith Munro

Cecelia Munzenmaier
Mark & Jean Murphy

Jo Ann Murray

Ms. Kay Myers

Vernon & Joyce Naffier
Joseph & Marla Naumann
Chris & Linda Nelson
Corinne Nelson

Elizabeth Nelson

Sylvia Nelson

Paul & Pam Netzel

Liz & Rick Neumann
Donald & Mary Newton
Nancy Nichols

Hillary & Dr. Jared Nielsen
Eileen Nielsen

Andrew & Barbara Nish
Kelly D. Norris

Robert Oberbilig

Nancy 0’Connor

Jim & Jeanne O’Halloran
Michael & Ginger 0’Keefe
Megan Okesson

Douglas Olson

Phyllis Olson

James O’Neill

Mary Oothout

Sumner & Elodie Opstad
Mary Ortmann

Timon Oujiri
Katharine Outka
Mr. Will & Mrs. Joanne Page
Karen S. Palm
Heather Palmer
Tom & Elaine Palmer
John & Mary Pappajohn
Dixie Parsons
Mary Jean Paschen
Benjamin Paulson &

Christa Kirsch-Paulson
Victoria Payseur
Carolyn & Martin Pease
Carl & Renae Peters
Brad & Kathrina Petersen
Gerald Peterson
Patricia Knight Peterson
Sara A. Peterson
Kasey Pfab
Lisa Phanco
Edward & Karen Phillips
Thomas A. & Barbara A. Phillips
Connie Picken
Nancy Pietz
Priscila & Michael Piper
James G. Piros &

Ruth A. Wright-Piros
Susan Pohl
Anastasia Polydoran
Melanie Porter & Wayne Halbur
Evan Potratz
Neal & Jill Prati
Thomas Press & Donna Paulsen
Robert & Wendy Prigge
Nancy Prizant & Ed Truslow
Robert & Janice Prosperi
Mr. & Mrs. Carl Pullen
Mary Quandt
Ruth Quinn
Rich & Cindy Raabe
Roselind & Sheldon Rabinowitz

Dr. Lynn Rankin & Mr. Steven Karlin

Paul & Jackie Rarden
Martin & Roxanne Rathje
Michael Ream & Judy Walden
Wayne & Melanie Reames
Tyler Redenbaugh

Suzanne & Montie Redenius
Amanda & Michael Reynal
Dave & Lori Rezek

Mary Richards

Denise Ricklefs

Dianne S. Riley

Robert & Kay Riley



Bill Roach
Sherry Robinson
Archie & Virginia Rohden
Claudia Rolow
Jonathan Roos
Robin A. Rose
Frances Rosen
Dr. Harlan & Audrey Rosenberg
Sara & Scott Rosenberg
Dr. Steven & Keely Rosenberg
Kent Rotert
Daniel Royer & Brian Douglas
John & Janis Ruan
Betsy Rubiner &

Dirck Steimel Rubiner
Timothy Ruggles
Ann Ryan
Chuck & Kathy Safris
David & Lita Sagula
Debra & Neil Salowitz
Linda Salvini
Roger & Deborah Samson
Angie & Brian Sanders
Wallace Sanders
Shirley Sandfort
Dee Santos
James Sasek
Bob Scarborough
Mary Scarpino
Linda Schanus
John Schmacker
Johanna Schmitt
Kathryn & Kylon Schmitt
Blake Schmitz
Jill Schmitz
Janice Schneider
Mike & Karen Schoville
Dawn Schrandt
Carolyn Schuemann
John & Beverly Schultz
Joanna Scott
Steven & Margaret Sears
Stanley & Mary Seidler
Peggy & Douglas Sellner
Michael & Adrienne Seusy
Mary & Clem Sevde
Linda & Larry Severidt
Marguerite Sexton-Randels
Bonnie & Wayne Seydell
Dennis Shaltanis
Seren Shank
Kay Shapiro
Peggy Sharpe
Annika Shaw

Kenneth & Shirley Shaw
Drs. Robert & Rebecca Shaw
Kelly & Shari Shaw
Jeannie Sheldon

Cindy Shelton

Ben & Barbara Shlaes
John & Patsy Shors
Cherie & Bob Shreck
Chris & Karen Siebrasse
Jay Simmons

David Simpson

Lois J. Skinner

Gus & Karen Skovgard
Sue Slater

Caroline Smith

Chuck & Meg Smith
John Smith & Deborah Gallagher
Kathryn Smith

Mark Smith

Dr. Stephen C. Smith
Wilbur Smith

Richard Snively

Richard Snyder

Jane Sondall

Ray Songayllo

Wendy & Jeff Sontag
Heather Sorensen
Marjorie Spevak

John & Martha Squire
Susan Stark

Heather & Jason Starr
Lila Starr

Stephen Stenstrom & Donna Mueller

Stephen & Martha Stephenson
Ken & Donna Stinson

Dan Stoa

Anthony Stoik

Paul Strayer, Jr.

Joan & Herb Strentz

Lawrence & Mary Ellen Streyffler
Saundra Strong

Jan & Layton Stump

Jayne Sullivan

John & Florita Sullivan

William & Donna Sutton

Tom Swartwood & Terri Combs
Ben & Joyce Swartz

Roberta & Lydon Swartzendruber
Donald & Carol Sweem

Sherry Swinton

Maria Tapias

Carol Taylor

Joyce & Harold Templeman
Rosemary & Gary Thierer

Nancy Thompson

Ruth Thornburg

Donald Tollefson

Jon & Betty Torgerson

Fred & Margaret Townsend

Avynne Trembly

Lois Trinity

Joanne Tucker

Joan Tyler

Eileen & Paul Tyler

Bob & Karen Unrau

Tim & Toni Urban

Jody Valentine

Shirley Van Zante

Dr. Dale & Susan Vande Haar

Norman & Margaret VandeKamp

Paul & Nancy Vanderburgh

Marilyn Varley

Bob & Molly Veenstra

Louis Veneziano

Ann Ver Heul

John Verkade

Carol Vetter

Carl & Ashlee Vieregger

Joyce Voight

Lloyd & Julie Von Hagen

Mary von Schrader

Jane Vorhes

Carl & Susan Voss

Nikki Wagner

Sally K. Walsh

Karen Walters

Peter & Martina Walther

Kay Ward

John & Marlys Wassenaar

Ross Wastvedt

John & Priscilla Watkins

Joseph Watts

Eric & Carol Weber

Belva Weers

Michael & Mary Wegner

William Wegner

Perry & Ronda Weigel

Elizabeth Weinstein & Associates,
Inc.

Cindy Weis

Fred & Emily Weitz

Douglas & Deborah West

Paul & Patricia Westphal

William Wheeler

Deyann Whittie

John & Peggy Wild

Mark & Annette Wildin

Julie Will
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Dolores Willemsen James & Sandra Windsor Reg & Roberta Yoder

Robert Williams Dale Wood Ryan & Rebecca Young
Edmond Willis Dr. Glen A. Wood Robert & Eleanor Zeff
Patricia Wilson Paul Woodard Haifeng Zhang
Timothy Wilson Mr. & Mrs. Robert H. Wootten Roland Zimany
Connie Wimer & the late Lianne Wright Mary Jane Zimmerman
Frank Fogarty Michael Yeager NormanZimmerman &Elaine Mason

and nine anonymous donors

DES MOINES SYMPHONY

JOSEPH GIUNTA MUSIC DIRECTOR & CONDUCTOR
THE LINDA AND TOM KOEHN ENDOWED CHAIR

A - TR
COMMUNITY PARTNERSHIPS

Did you know? Healthcare workers and teachers are eligible for free
streaming access to our Live from the Temple concerts, and community
organizations and nonprofits can apply for free access to share our concerts
with the communities they serve.

CONTACT INFO@DMSYMPHONY.ORG FOR MORE DETAILS!
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wahlburgers

~ HyVee.
e

MAKE ROOM FOR

OUR MENU

STARTERS | SALADS | BURGERS | SANDWICHES |
SIDES | DESSERTS | KIDS MENU | FULL BAR

FOURTH + COURT | 420 Court Avenue | 515-243-2263

Order online for pickup or delivery from hy-vee.com/mealtime
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made in lowa from Grapes grown in lowa

Introducing Tassel Ridge® 2019 lowa Marquette

a dry red that teases the palate with a fresh, lightly acidic entry transitioning to
raspberry and black cherry and a medium-long finish. A versatile food pairing
wine, 2019 lowa Marquette will pair nicely with grilled beef, chicken, or pasta.
Serve at room temperature.

i

Tassel Ridge wines are sold at over
450 retailers in lowa. For a list, visit
www.tasselridge.com/retail.

Or, Tassel Ridge Winery can
ship wine directly to you in
lowa, Arizona, California,
Colorado, DC, Florida,
Minnesota, Missouri, and
Texas. Call the Winery at

641.672.WINE (9463) | Ty .“ -
to place your order. Ly
Adult signature a2

required for \ - © S 1 L

receipt of
wine.

gJ . ;
| Tassel Ridge !

e
A\ﬁ

lowa

Marquette

Tassel Ridge

1681 220" St., Leighton, 1A 50143
Between Pella and Oskaloosa on Hwy. 163
D 641.672.WINE (9463) « www.tasselridge.com

WINERY Tassel Ridge lowa Marquette... Simply Extraordinary®



